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Other Kodak 
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Livetiest of all 
‘Tri-xX’ film 


‘All roundest’ of all 
‘yerichrome’ Pan film 
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Kodak ROYAL-X PAN 
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film 
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IT’S TIME TO GO INDOORS 


Because the days are getting shorter and sunshine scarce, 
there’s no need to cut down on your photography. It’s an 
all-the-year-round interest and offers many ways to 


FLASHLIGHT PHOTOGRAPHY 


Wallace Heaton can help you to record all kinds of indoor activities on film, 
in informal, unposed pictures, by using flash. We have a large stock of flash- 


guns, ranging in price from 30/- upwards—for example the Ikoblitz IV, by 


Zeiss, weighing only 3 oz.; the folding fan type reflector gives a 50 


spread 


of illumination; the price is £3.2.10. Sv. battery 2/- extra 

THE LATEST IN ELECTRONIC FLASH is also available at Wallace Heaton. For 
instance, the Mecablitz 102; a new model as illustrated below with a really 
pocketable flash pack. Its features are: transistorised circuits, automatic con- 
stant light output, automatic current-saving device; flash duration 1-1,000 sec.; 


angle of coverage 65 
S5x4x2 


. Weighing 24 Ib., and with a flash pack size of only 
in., this model lays down new standards of compactness and conveni- 


ence. The price, including charger and 6 volt Dryfit accumulator, is £18.18.0. 
With its long life and low operating cost—less than jd. a flash—the electronic 


unit is the most economical acquisition for the beginner 


If yours is an older camera with un- 
synchronised shutter you will be 
interested in our synchronising service 
Most shutters can be adapted in our 
own workshops, in 4/5 days at a low 
cost (insured return post and packing 
3/6). Send for details. 


THE “PhotoGRAPHIC”’ 
DIARY 1960 


This handsome and use- 
ful little book contains 
a mass of photographic 
information; for ex- 
ample—Exposure Tables 
for monochrome and 
colour; Flash exposure; 
Film speeds including 
cine; Filters; Film Speed 
Rating comparison; 
Depth of Field Tables; 
articles on Colour, Flash 
and Short Cuts to 
Taking Pictures — and 
many other invaluable 
details, plus 16 pages 
of road maps, 2 Under- 
ground plans and a com- 
plete diary. Size 4} x 

in. in dark blue 
leather — an_ ideal 
present — price 5/6, 
post 6d. 
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brighten the winter months 
SLIDE PROJECTION 


With a good slide projector you can really bring out all the qualities that you 
put into your colour transparencies; it will give you in the best possible way 


all the warmth and colour of the 
summer scenes you have recorded on 
film. In the Wallace Heaton Projector 
Showrooms we have a range of fine 
projectors, beginning at less than £10 
in price and including the latest remote 
control models which may be operated 
in conjunction with tape-recorded com- 
mentary. The Paximat §$ Electric, for 
example, has slide changing and focus- 
ing by remote contro! cable, 300 watt 
illumination, fan-cooling, and separate 
motor and lamp control. 36 slide maga- 
zine. Connection with a tape recorder 
is possible. The very reasonable price, 
with 8.5 cm. f/2.8 lens, is £34.18.6 
and 300 watt lamp £1.13.0 extra. We 
will be pleased to demonstrate this or 








We can offer new Leitz Summarit f/1.5 50 mm 
either screw thread or bayonet fitting at £14/19/10 below 


NEW LEICA LENS BARGAIN 


current list price. 


The Summarit is a lens of extremely high resolution and 
correction, ideal as a reserve lens for first-class 
colour photography in poor light, and for fast moving 
subjects, being one of highest performance ultra fast 


colour 


lenses existing 


The price cut is caused by the introduction of the even 
faster f/1.4 Summilux 


(£76/7/9) which will 


supersede the Summarit. 


The £/1.5 50 mm. Summarit is available in limited quantity 


only, at the very low price of £39/13/4. 


lenses with 


eventually 


any other model in our showroom. 7 


ENLARGING 


Improve your negatives by selecting por- 
tions only, and enhancing various fea- 
tures. Our Enlarger department has a 
large stock; one example is illustrated 
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127 NEW BOND STREET, 
rravearsor tworens also at 47, Berkeley St.W.l. 
For Everything 


HOME PROCESSING EQUIPMENT 

In our darkroom equipment department we 
stock all that the amateur neeeds for the dark- 
room and for all forms of processing at home— 
developing tanks and dishes, safelights, printing 
boxes, timers, thermometers, heaters, printing 
papers—we also have a full range of branded 
chemicals at standard prices. In short, Wallace 
Heaton have the best of every type of equip- 
ment, 


CHRISTMAS CARDS AND CALENDARS 

A leaflet is now available giving full particulars 
of our Christmas Card and Calendar selection 
for the coming season. Cards and Calendars are 
available for various sizes of print; they are in 
both the slip-in and paste-in styles. We will 
supply you with cards on which you can mount 
your prints; we will mount your prints on cards 
for you; or we will enlarge from your negatives 
and mount the resulting prints. Our illustrated 
leaflet giving particulars and prices will be sent 
free of charge, on recepit of a stamped addressed 
envelope 


| BY APPOINTMENT TO 
HER MAJESTY 


LONDON, W.I. | «: _ 
and 166, Victoria St.SWA, rs... 
Photographic 


LEITZ VALOY 
ll for negatives 
up to 1} x 1 in. 
Well ventilated 
lamphouse; 
Newton ring 
prevention, 
giassless nega- 
tive carrier. 
Helical focusing 
mount; Leica lens flange. Price 
with bulb £32.12.2; swing fil- 
ter 15/9; 50 mm. f/4.5 Foco- 
tar, coated, clickstop, £19.13.2 
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TheGREATER London Dealers 


104, BAKER STREET, LONDON,W.1 Telephone; HUNter 1646-7-8 





ARISTOCRATS 


There are some cameras which, each in its class, stand out from the rest. By reason of the soundness of 
their design, the perfection of their construction and finish, and by reason of the wide range of beautifully 
made accessories, they are a joy to handle, and can always be relied upon to give the best possible results. 
For us it is always a great satisfaction to sell one of these cameras, because we can feel absolutely certain 


that it is going to give great satisfaction to our customers 


LINHOF. The name of Linhof Precision LEICA M 3. Highest precision 35 mm 
Camera Works, Munich, is rightly re- miniature of advanced design and 
nowned throughout the world. For over great versatility. A camera for the 


70 years this factory has been devoted to serious photographer who wants the 








the production and improvement of large 
format cameras, and the end product is, 
quite simply “‘the best there is”. These 
superlative cameras are a necessity for 
top-flight professionals, and are also de- 
manded by amateur users who are 
satisfied with nothing but the best. 
Linhof Super Technila IVS 5 x 4 camera 
with 150 mm f/5.6 Linhof Symmar lens £284. 0. 0 
As above, but with 90mm f/8 Linhof 
Super Angulon lens as well £356. 0. 0 
Linhof Super Technica 2} x 3} outfit 
comprising camera, 65mm _ Linhof 
Anguion, 105mm _ Linhof Symmar 
and 180mm Linhof Tele-Arton £338.16. 9 


HASSELBLAD 500 C. Precision single-lens reflex camera with 
interchangeable lens and shutter units and interchangeable 
roll-film magazines. Intended for the highest class of profes- 
sional work 
Hasselblad 500C_ with 
f/2.8 Zeiss Planar 80 mm 
lens and one magazine 
£242. 4. 9 
Zeiss Distagon 60 mm 
f/5.6 lens £135. 9. 4 
Zeiss Sonnar f/4 150 mm 
lens £145.15. 0 


Zeiss Sonnar f/5.6 250 mm 
lens £145.15. 0 


Magazine Sige$ £42.18. 3 


most extensive specifications. Elegantly 


styled and streamlined in shape 


Leica M 3 with 50 mm f/1.4 
Summilux £184. 2. 7 


Leica M 3 with 50 mm f/2 Summicron 
21mm f/4 Super Angulon 

85 mm f/1.5 Summarex 

90 mm f/2 Summicron 

135 mm f/4.5 Hektor 


ROLLEIFLEX 2.8E. Highest precision 
twin-lens reflex camera of advanced 
specification and fast lens for unfavour 
able lighting conditions. Intended mainly 
for the professional photographer who 
wants a twin-lens reflex camera of the 
highest quality 


Rolleiflex f/2.8E with f/2.8 Zeiss 
Planar lens and built-in exposure 
meter £137.19. 9 

without exposure meter £126.10. 2 

Rolleiflex 3.5f with Zeiss Planar 
f/3.5 lens and coupled exposure 
meter £119. 9. 0 

3.5f with f/3.5 Xenotar and 
coupled exposure meter £110. 8. 9 


£158.18. 
£87.18. 
£125. 9. 
£125. 9. 
£49.11. 


It scarcely needs to be added that all the above cameras are equipped with highest performance lenses of 
critical definition even at wide aperture, flatness of field, colour correction and resolution. Their outstan- 





ding precision workmanship will keep its accuracy over a life-time of service. 


We are proud to sell them at 104 





cou PHOTOGRAPHY ~~ 


THE SECOND in the series 
of ‘Assignments’ appears in 
this issue. This is an es- 
pecially intriguing set of pic- 
tures by a young American 
photographer, Joseph Jach- 
na. It contains twenty-six 
prints, each of a letter of the 
alphabet formed by some 
everyday object. Once again, 
readers are invited to partici- 
pate in this interesting enter- 
prise. 

We present also a couple 
of pages of Christmas card 
pictures, since the time has 
come when photographers 
ought to start thinking about 
them. These are not great 
pictures. They are not sup- 
posed to be: they = are 
friendly, homely, decorative 
and inconsequential. Readers 
may like to get thinking. 


THE MAN ON THE 
RIGHT is Bob Collins. our 
contributor this month in 
the series ‘Photo-journalism 
in Britain’. The man on the 
left is also Bob Collins, but 
in the person of film and T\ 
star Robert Cummins who 
plays a freelance  photo- 
grapher in his series. The real 
freelance Collins and_ the 
make-believe freelance Col- 
lins met when the latter was 
in England on a visit from 
Hollywood. Bob Cummins 
is, in fact, quite a keen photo 
grapher in private life. 

The picture was taken by 
Cummins’ son—Bob! 


Editorial Director, Norman Hall 
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The New Widelux, John Sadovy 
Roundabout, Kevin MacDonnell 
Cine Notes, Colin Woodhead 


ONE MAN’S TRIBUTE 
Women of the Abruzzi, Frank Monaco 


ORNITHOLOGY 
Birds with a Contax, Jeffrey Taylor 


ASSIGNMENT 
Nature ABC, Joseph Jachna 


PHOTO-JOURNALISM 
Three Years as a Freelance, Robert Collins 


BEHR FACTS 
My Very Good Friend The Milkman, 
Arnold Behr 


THEMES FOR CHRISTMAS 
[10 Photographers—Andre Thevenet 
Max Scheler—Robert Doisneau—Vit- 
torio Ronconi—Maria Austria—Henk 
Jonker — Erich Angenendt Paul de 
Cordon—Frank Horvat—W. Suschitzky 
Val Talberg—Bertram Follett 


SPECIAL SUPPLEMENT 
Flash Technique and Equipment 
Colour, Felix Smith 
Equipment Reviews, Arthur Palmer 
TEST, Retinette 1A 


rHE COVER will not re- 
mind you of November's 
fogs and is not intended 
to. It is an autumn-time 
shot against the light, a 
product of a memorable 
season which now alas is 
closed. Eric Wilkins took 
the original on Koda- 
chrome, Contax 1/235, 
f/2.8. in late afternoon 
Mr Wilkins is a PHoto 
GRAPHY reader whose 
colour work has excellent 
quality and sharpness 





PHOTOGRAPHY MAGAZINE 


(GREAT BRITAIN) LTD, 1959. Reproduc 
PHOTOGRAPHY MAGAZINE. Editorial and Advertising 
Volon, Wesdo. London. PUBLISHING DEPARTMENT, 223/7 St John Street, London, E.C.1. Tel.: CLE 9081. 


NEXT MONTH 


CHRISTIAN CAMBAZARD, 
who gave us an interesting series 
of pictures on the Manhattan 
skyline earlier this year, contri 
butes a thoughtful and instructive 
article on photography of the nude 
in our December number. The 
picture above is only one of a fine 
series of illustrations taken by 
Cambazard in Long Island Sound 
There are many more which will 
be seen in association with Cam 
bazard’s text. 

No. 3 of our series ‘Photo 
journalism in Great Britain’ is a 
frank and entertaining article by 
HENRY GRANT, who has now 
been freelancing in this field for 
the past ten years. Henry is doing 
well. He tells a good story and 
shows a range of provocative pic 
tures to prove his points 

There are many other features 
in this special end-of-the-year 
number including Assignment No 
3 which gives you a fresh project 
to work on during the coming 
months. We won't tell you what it 
is, however. Then there are all the 
regular features, Colour, Cine 
Technique and Kevin MacDon 
nell. Don’t miss December 

A family team, Gunvor and 
Erik Betting, two young Danes 
who get around the world a lot 
contribute a fine travel/camera 
article on the Near East, where 
the camera is taboo. Two new 
Ihagee cameras’. have been 
selected for next month’s special 
Test. 





ion in whole 
Departments, Vogue House, Hanover Square, 


Subscription Rate: 33/6 post paid (for 12 numbers) 


or in part without written permission is strictly prohibited 
London, W.1. [el 


GRO 9080. Telegrams 
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MONACO’S STORY 
RANK MONACO’s story from the Abruzzi pro- 
vince of Italy is part of a sustained effort which 
ranks, in a way, with W. Eugene Smith’s ‘Spanish 
Village’ story for Life. 

Monaco is a gentle American in his thirties who 
goes through life quietly, making friends and finding 
more good in humanity than most other people do 
once they have reached his age. 

He came into photography by chance, without any 
preconceptions or wild enthusiasms, and he uses his 
camera like an artist. 

He photographed the people of this story from the 
inside. He was among them, with them, of them, and the 
pictures were made with understanding and affection. 

This capacity for identifying oneself with the sub- 
ject is perhaps the chief attribute which distinguishes 
a great photographer from the ranks—those bulging 
ranks—of phoneys. 

You will find here a natural simplicity and sincerity 
which somehow makes these pictures ring true. They 
are direct statements and authentic. 

And what a story they tell. They bring you loneli- 
ness and need, love and faith, hope and death! 

Each one of these pictures makes its simple point 
clearly and without fuss. Not just because of the skill 
of the photographer, but because he approached his 
job with respect and compassion. 

Vittorio de Sica saw these Abruzzi pictures about 
the time when we were planning this feature and he 
expressed the hope that he might find time to write an 
appreciation of Monaco’s art. Unfortunately, this was 
not possible, but it was high commendation indeed 
from the maker of Bicycle Thieves, Gold of Naples 
and other outstanding films. 

In devoting twelve consecutive pages to this story, 
one feels more regret than satisfaction in the sure 
belief that there is not one other photographic publi- 
cation in this country which would have given it half 
so much space. 

This Monaco story is ‘our’ type of photography and 
it is because we have always given it high preference 
over the whiskered Chinamen, the well-greased nudes 
and the primpish ladies dressed as nuns and nurses, 
PHOTOGRAPHY enjoys an international reputation. 

We value that reputation. 

[he message to our readers is, as always: go and 
do likewise, sticking to the places you know and the 
people and customs you understand. When you can 
tell the story of your surroundings in pictures which 
show neither embarrassment nor pretence by the 
people you have photographed, and which do not re- 


4 


quire any trickery or ‘setting-up’ on your part, you are 
getting close to mastery of the photographic medium. 

And you will have reached a stage where you will 
be finding much more satisfaction out of using your 
camera 


YOU WANT TO BE A PHOTOGRAPHER? 
HY DO so many young people men (and girls 
for that matter) get hold of the idea that, what- 
ever else fails, they can always fall back on making a 
fat and exciting livelihood from their cameras? 

Some of them are so confident that they reach this 
decision even before they get round to owning a 
camera. 

Not all of those who find their way into PHOTO- 
GRAPHY Offices are like that. But there is a proportion 
of would-be Cartier-Bressons who come in for advice 
and encouragement and have nothing better to back 
their aspirations than a hunch and a few poor prints. 

One came recently, intent on being ‘discovered’ as 
a ‘Young Briton’, and he brought nothing more tang- 
ible than the hint that he had a lot of negatives which 
had neither been printed nor proofed. 

Well, we got rid of him. I’ve got enough unprinted 
negatives of my own. 

Don’t get the impression that I want to avoid meeting 
young would-be photographers. On the contrary, this 
is one of the things I like most about my job. 

It has always been one of the main points of our 
policy to encourage youngsters and to tell them where 
they stand by comparison with other, established photo- 
graphers. It will always be our policy and our pleasure, 
at least, to try to help. 

Sometimes it is possible to help find a place for a 
youngster who is keen, competent and genuine, but it 
needs something more than enthusiasm. 

Even ability is not really enough when it comes to 
breaking into photography today. You’ve got to be 
lucky as well 


OVERHEARD 
WO PHOTOGRAPHERS were discussing the 
claim that Lunik had flashed back photographs 
of the other side of the moon. It was at the local 
Camera Club before the fantastic picture was actually 

published 

One of them said: ‘It’s bound to be under-exposed, 
old chap. You know what a backward race these 

Russians are.’ 
NORMAN HAL! 
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Quality - 
product of two centuries of 
optical craftsmanship and 
generations of inherited skill 


1756 — 1959 





“VITOB 


PRONTOR-SVS ‘exposure-value’ 

shutter speeded | sec. to 1/300th. 

Fully synchronized for flash. With 
self-timer. Lever wind. 





a 

Extra clear depth of field scale. 

Special ‘zone-focusing’ marks 

simplify operation and permit 
rapid shooting. 





Outstanding Voigtlander COLOR- 

SKOPAR f2.8/50 mm. lens pro- 
duces brilliant colour  trans- 
parencies and needle-sharp prints. 
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to the VITO B but 
incorporating a built-in photo-electric ex- 
posure meter in shock-proof mounting. Note 
the number indicated by the meter, set your 
‘light-value’ shutter to this number and the 
exposure will be correct—even if either the 
shutter speed or aperture are subsequently 
altered. 
With COLOR-SKOPAR 2.8, £37 Is. Id. 


JOHNSONS OF HENDON LTD 


A similar camera 














Conveniently located release 
j with provision for cable. 
| Interlocked against blanks and 

double exposure. 





Flush rewind knob with film 
indicator. Pops up at the 
touch of a button. 








Large ‘crystal-frame’ viewfinder 
can be used with both eyes open. 
Shows image natural size with 
picture area brightly outlined. 








@ it's time you had a better camera, what better choice than a 
VITO B! Here is real quality—a precision-built instrument of the 
most modern design equipped with exactly the same _ high 
performance lens that Voigtlander are proud to fit into cameras 
costing four times as much. Every COLOR-SKOPAR lens is accom- 
panied with a numbered and signed certificate confirming that it 
meets the very high standards laid dowa for it by the designers. 
PRICE incl. P.T. £26 3s. 2d. DeLuxe ever-ready case £4 7s. 2d. 


\cieplliiavddes 


The cuatneras with the Wonderful Lenses 





Sole distributors in the United Kingdom 





TOPICS 


PHOTOKINA, 1960 


INTERNATIONALE KOLNE MESSER an- 
nounce that the date of the next Photo- 
kina has been fixed-—-September 24 to 
October 2 


MEDICAL PHOTOGRAPHY CONGRESS 


THE FIRST international Congress on 
Medical Photography and Cinemato- 
graphy, sponsored by the Medical Sec- 
tion of the Deutsche Gesellschaft fiir 
Photographie eV, is to be held in 
Cologne next year, September 27 to 
30, in connexion with Photokina. 

Full particulars are obtainable from 
Deutsche Gesellschaft fiir Photographie 
eV, K6éln, Neumarkt 49 


PHOTO FAIR, LONDON, 1961 


ALREADY the date has been fixed for the 
next International Photo Fair. It will be 
held in the National Hall, Olympia, 
from Monday, May 29, to Saturday, 
June 3 


INFRA-RED EXPOSURES 


A READER has pointed out that, using the 
exposure indices published in our Octo- 
ber issue for Gevaert infra-red film, he 
experienced a degree of over-exposure 
which would suggest that an index of 
40 ASA (without filter) would be nearer 
the mark. Our own test exposures agreed 
with his findings 

Accordingly, we discussed the matter 
with Gevaert, who maintain that their 
figures have proved satisfactory under 
average conditions but that our findings 
are not surprising, since this summer 
has been exceptional. The bright, warm 
sunshine has had a higher than normal 
infra-red content which would not regis- 
ter on a photo-electric exposure meter 
(or any type for that matter). Hence the 
meter would indicate too low a reading 
for the film in use 

Nor is it possible to apply anything 
in the nature of a correction factor, since 
the proportion of infra-red radiation in 
daylight is by no means constant. Note 
the difference in the filter factors quoted 
for sunny and cloudy days, which indi- 
cates a higher proprtion of infra-red in 
direct sunlight 


THIRTY YEARS IN POLICE 
PHOTOGRAPHY 


AFTER over thirty years at Scotland 
Yard, Detective Superintendent Percy 
G. Law, Head of the Photographic 
Department, retired last month. He has 
seen the Department grow from a 
three-man unit to a highly organized 
and well-equipped branch with a com- 
plement of some twenty. 

Frequently during the past few years 
newspaper stories On serious crimes re- 
ported the early appearance of the 
Superintendent and his staff on the 
scene. He has attended well over 1,000 
cases of murder or suspicious death, 
yet expressed embarrassment at being 
asked for an outline of his career. 
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Det Sup Per 


His story begins very familiarly. In 
terest in photography was aroused by 
the gift of a box camera during boy 
hood. It was put to good use while he 
was in the army during World War | 
photographing his pals and, incident 
ally, earning its corn. 

After the war he became a freelance 
but felt the living too precarious, so 
went into shipping. Eventually, he fol 
lowed the footsteps of his grandfather 
and father into the Police. 

So it was that he joined the Photo- 
graphic Department at the Yard in 
1927. Then, he says, photography in 
the police organization was just a ‘poor 
relation’, just as it was in industry 

He pioneered the use of ultra-violet 
and infra-red photography in criminal 
investigation work and a few years ago 
introduced colour, which is now going 
strong in an up-to-date, well-equipped 
department which is playing a valuable 
part in crime detection per se as well 
as training police personnel from the 
provinces, the Commonwealth and 
some foreign countries. His work has 
taken him to several European coun 
tries in connexion with major crimes 

A fellow of both IBP and RPS, Detec- 
tive Supt Law has been a prolific lec 
turer to professional and some amateur 
societies all over the country. His 
pleasant personality and enthusiasm 
have made him very many friends (al 
though there must be others who rue 
his mission). It has been an exacting 
life, but, he says, extremely interesting 

All who know him will wish him 
well in his retirement. May he long 
enjoy his favourite hobbies of angling 
and continental touring, knowing that 
he is not likely to be recalled suddenly 


AUTOFOCUS COLOUR ENLARGER 


DESIGNED to simplify colour printing, 
the Simmon Brothers Co, manufac- 
turers of the highly esteemed Omega 
enlarger (American), have evolved a 
version specifically intended for colour 

It has the same sloping column, but 
the lamphouse is a complicated affair. 
Two 20-volt 100-watt lamps are used, 


each in a ‘light collector’ chamber on 
opposite sides of the main chamber 
which serves as an integrating sphere 
where light from the lamps, having 
passed through appropriate filters, is 
mixed prior to being directed through 
the negative. This feature of design 
ichieves efficient diffusion and colour 
mixing. Filters are selected on a con- 
tinuously variable dial system which 
automatically positions the same com- 
bination of filter hues and densities in 
front of each lamp. Focusing is also 
automatic. 

Although designed for colour, the 
enlarger is suitable for monochrome 
printing, and for dealing with variable 
contrast papers the filters may be re- 
placed by suitable wedges. although the 
diffusion system will reduce the con- 
trast range by one Step. 


UNDERWATER PHOTOGRAPHY 


IN A LETTER to the Editor, a reader 
writes: 

I have just seen the article in your 
August issue on underwater photo 
graphy. There is one important aspect 
of this subject that is hardly touched 
upon. This is focusing. 

As stated, objects under water appear 
nearer than they really are and the 
lens has to be focused to this close! 
distance. The ratio of the real to the 


apparent distance is the refractive index 


For fresh water this is 1.33 and it ts 
slightly higher for sea water, but for 
all practical purposes it can be taken 
as 4 3 

To take a specific example, if the 
focusing scale is adjusted to 3 ft, objects 
at 4 ft will be in focus (not 4 ft 6 in 
as stated by G. E. Mewis). 

The distance can be measured in two 
ways, optically or mechanically. Optical 
measurements, e.g.. by rangefinder, will 
be affected in the same way as the lens 
image and no correction to the range- 
finder should be applied. Coupled 
rangefinders work normally unde! 
water. 

If the distances are measured 
mechanically, e.g.. by a rule, the focus 
ing scale has to be adjusted to a value 
three-quarters of the measured distance 
unless a rule with an amended scale is 
used 

In the case of reflex cameras, both 
single and twin lens, no difficulty arises, 
as focusing is accomplished by visual 
inspection of the actual image to be 
recorded. 


FOR SUBMARINERS 

AMATEUR photographers who have 
served in submarines or submarine 
depot ships are eligible to enter prints 
or transparencies In a competition 
being organized by Submarine Com- 
mand. Photographs must be on the 
general subject of submarines. There 
are cash prizes. 

Details from the Editor, Submarine 
Competition Photographic Competi- 
tion, HMS Dolphin, Gosport, Hants 


COLOUR ATTRI-X RATING 
PerHaps that is stretching it a bit 
but not too much (note the term 
rating). It is a fact, though, that this 





PHOTOGRAPHY'S 
FINEST IN 


PROJECTION IS 
WITH SUPERB Sfp STILL & CINE PROJECTORS 


AGFA SLIDE PROJECTORS 


AGFA CP 35 PROJECTOR for 35 mm Colour Slides. 

Your miniature transparencies are shown to best advantage by this 
precision masterpiece. Elegantly finished, the CP 35 assures you of 
unsurpassed reproduction and unlimited pleasure. 


85 mm Agfa Agomar Projection lens. High light output (150 watt lamp). Specially 
computed and matched aspherical condenser system. Smooth operating precision 
made slide carrier. Simple focusing adjustment. Smooth operating tilt adjustment. 
Die-cast alloy body. Steel housing. Convection cooling system. Precision designed 
aluminised parabolic reflector. £13. 15. 6. Zip carrier case £1. 14. 3. 150 watt lamp 
£1. 1.9%. 


AGFA CP 66 PROJECTOR for 2} x 24 Colour Slides. 

Here is the perfect projector for 24x24 square format slides 
Special adaptor allows for 35mm slides to be shown. Streamlined 
gocd looks are again combined with the finest technical features 


150 mm Agfa Agomar projection lens. Specially computed and matched aspherical 
condenser system. Smooth operating, precision made slide carrier. Simple foc ising 
adjustment. Smooth operating tilt adjustment. Die-cast alloy body. Steel 
housing. Convection cooling system. Precision designed aluminised parabolic re- 
flector. £22. 4. 9. Hood type carrier case £1. 15.9. 150 watt lamp £1. 1.9. Adaptor 
te 35mm slides £2.2.6. 


EVERY FIELD 
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AGFA’S NEWEST CINE PROJECTOR 


Agfa Movector F8 for 8 mm movies. 

A projector you can be really proud of for appearance 
and performance. Packed with improved-design 
features. Special silvered low-voltage lamp (8 Volt/50 
watt). Four-element Agfa Movenar F.1.4 20 mm 
projection lens. Efficient fan cooling. Swing-out reel 
arms. Exceptional value for such a high quality 
projector. £36.17.9. 

Special Case £3.17.6. 


Registered Trade Mork of the manufacturers, 
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Agfa A.G., Leverkusen) Western Germany 


FREE interesting and informative booklets on 
Agfa products. From your dealer or write: 


AGFA LIMITED 
27 REGENT ST - LONDON SWI - REGent 8581/4 





TOPICS 


month, in this country there is to be 
released a daylight-type Ektachrome 
colour transparency film with the extra- 
ordinary speed of 160 ASA/33°. In 
fact, this speed can be doubled if 
necessary if the first development time 
is increased by 30 per cent. 

It is claimed, and the specimens seen 
indicate, that the grain is as fine as 
that of normal Ektachrome and that 
the contrast is rather lower than that 
of either Ektachrome or Kodachrome. 
At the higher rating there is some loss 
of maximum density, colour saturation 
and fineness of grain, but such losses 
are hardly significant. There is virtually 
no shift of colour balance. 

To translate the rating into more 
practical terms, the basic exposure in 
bright sunlight is 1/250, f/16. We 
were shown some outdoor night shots 

street scenes by sign lighting, 1/60, 
{/5.6, and very effective they were 
There were others taken down on the 
platforms of London’s Underground 
where the exposures had been of the 
order of 1/60, f/4. 

High-speed Ektachrome is priced at 
20s 6d for a 20-exposure 35-mm 
cassette, not including processing. 

E2 improved-type processing chemi- 
cals, suitable for E2 or the high-speed 
material, are available as two-part 600- 
ce kits, Unit 1 containing first and 
colour developer at 12s Od; Unit 2 
comprising the remaining chemicals, 
10s 6d 

High-speed Ektachrome will extend 
the scope of the colour worker, taking 
him into fields which hitherto, unless 
he was assisted by flash, were the pro- 
vince of monochrome 


BRITISH OPTICAL DESIGNER 
HONOURED 


One of the three 
awards for outstand- 
ing technical services 
to the international 
cinema industry has 
been made to Mr 
G. H. Cook, a chief 
optical designer of 
Taylor, Taylor, Hob- 
son 

The award was an- 
nounced on October 
1 at the International 
Cinematography Engineering Congress 
at Turin. It takes the form of a plaque. 

Mr Cook is a leader of the team which 
has produced specially designed lenses 
for every phase of professional cinema- 
tography which are used all over the 
world, including Hollywood. 

In collaboration with BBC engineers, 
the team pioneered the design of such 
special optical systems as that used for 
the BBC transmission of TV news films 
across the Atlantic, equipment first used 
to cover the Queen’s Canadian tour 

Among the other recent achievements 
of the team is a £4,000 astronomical lens 
for Cape Town Observatory 
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CHEAPER FLASH 


Price REDUCTIONS in the GEC range 
of flashbulbs came into operation last 
month. No 5 is reduced in price from 
Is Od to 9d, 5B from Is Id to 10d 
and 1B from 9d to 8d. 


COLOUR IN COURT 

AN UNGLAMOROUS application of 
colour photography is the photography 
of wounds in ‘grievous bodily harm’ 
cases. Wounds may have healed by the 
time the miscreant is brought into 
court, and a faithful record of the 
damage he inflicted on his victim may 
prove important. Colour photography 
was first introduced into court proceed- 
ings in 1954. Transparencies have been 
used so far, as the consistency of 
colour printing has not yet arrived at 
a stage which would satisfy the strin 
gent requirements of legal practice. It 
is a branch where fidelity of colour is 
of the utmost importance 


FOCA CAMERAS 

STEREOGRAMS LTD have recently taken 
the agency of Optique et Precision de 
Levallois of France, manufacturers of 
the Foca range of cameras 


AGFACOLOR CT 13 HERE 

Now AVAILABLE in Britain is Agfa 
color CT 13 double-run 8-mm_ film 
daylight type. It is claimed that this 
film sets a new standard in sharpness 
fineness of grain and harmonious 
colour balance. It is rated at 16 
ASA/13°DIN and the price of the 25 


foot spool (=S50 ft) is £1 Ss 6d 


IMPROVED FLASHBULBS 

Puitips ELectricat Ltp announce that 
by using a new filling for their PF 5 
and PF 1/97 flashbulbs they have been 
able to improve upon the size/light 
output ratio. In the case of the PFS. 
the size of the bulb has been reduced 
to that of the PF 1; the power of the 
PF 1/97 (blue) has been almost 
doubled without increasing the size of 
tne bulb or the price This means 
economy for the colour worker, who 
can now, with a very slight adjustment 
of the guide number, use a PF 1/95 
price 9d, in place of the PF 5/97 
which cost him Is Id. The price of the 
PF 5 remains at Is Od and the only 
change with respect to the PF 1 is the 
new packing. 

Ihe secret is in the use of zirconium 
in place of the filling previously used 
Although, weight for weight. zirconium 
is more expensive, its relative light 
output is greater, allowing a smaller 
amount of filling to be used. This, in 
turn, permits the use of a smaller bulb, 
since less oxygen is required 

Thus in the Philips range all the 
capless bulbs are of the same size 
All are issued in cartons of five, a 
considerable advance on the simple 
Sleeve previously used. All the packs 
are now uniform in size yet easily 
identified; the new PF 5 carton has a 
yellow bar across the corner imprinted 
‘zirconium’, while the bulb on that for 
the PF 1/97 is printed in blue 

Guide numbers for X and M set- 
tings relative to popular film speeds are 
printed on the rear panel 


ANIMATED FILM FESTIVAL 

WHILE the entertainment cinema _ in- 
dustry has been competing in a 
dwindling market, trying to entice 
patrons by stretching screen widths, 
multi-channel sound, even to introduc- 
ing smell, there has been progressing 
another movement less trammelled by 
box-office demands. 

While the output of live-action films 
has been steadily declining, that of 
animated films has been as steadily in- 
creasing. In England the expansion over 
the past ten years has been threefold 

Last month, at the London Film 
Festival, the first four days were de- 
voted to animated films. They came 
from Canada, Czechoslovakia, France, 
Germany, Great Britain, Holland, 
Hungary, Italy, Poland, Rumania, 
Russia, United States and Yugoslavia 
and had won prizes at Venice, Locarno, 
Cannes, Berlin, San Francisco, Tours, 
Brussels, Oberhausen, Mannheim, Pula 
and Edinburgh—the film festivals of 
the vear. Thus it could be described as 
a festival of Festival Films. Altogether 
over twelve hours were devoted to 
screening animated films 


CAMERA EVENTS 
Guy Fawkes Bonfire Celebrations, 
Lewes, Sussex Nov 
Guy Fawkes Carnival, Bridgwater, 
Somerset Nov 
Guy Fawkes Bonfire Celebrations, 
Rye, Sussex Nov 
Guy Carnival, Harwich and Dover- 
court, Essex Nov 
Firing of Poppers, Fenny Stratford, 
Bletchley, Bucks Nov. 11 
Lord Mayor’s Show, London Nov. 14 
RAC International Rally, Blackpool 
Crystal Palace Nov. 17 to 21 
RAC International Rally Races, 
Crystal Palace, London Nov. 21 
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OPEN EXHIBITIONS 

3rd Calcutta) Salon: closing date 
January 7. Entry forms from Mr K 
K. Sen. South Calcutta Camera Club, 
85 Rashbehari Avenue, Calcutta 26, 
India 

64th Birmingham International Exhibi- 
tion: closing date January 9. Entry 
forms from Mr E. H. Cochrane, 142 
Swanhurst Lane, Moseley, Birming- 
ham 14 

68th Toronto’ International Salon: 
closing date February 1. Entry forms 
from Mr James F._ Beveridge, 
Toronto Camera Club, 130 Eglin- 
ton Avenue East. Toronto 12 
Canada 

Ilford International Exhibition: closing 
date February 3. Entry forms from 
Mr A. G. Sugg, 62 Bushwood, Ley- 
tonstone, London Ell. 

Ist Lisbon Telecommunications Art 
Salon: closing date February 10. 
Entry forms from I Salao_ Inter- 
nacional de Arte Fotografica das 
Telecomunicacoes, Rua de S, Juliao 
131. Lisbon, Portugal. 

5th Melbourne International Exhibi- 
tion: closing date February 18. Entry 
forms from Melbourne International 
Exhibition of Photography, PO Box 
4208. Melbourne. Australia 





Africa. Whipsnade. 


You may have carried your camera a long way this year, 
or merely taken it on a day’s outing, 
but it has captured for all time the scenes 
and incidents of your journey. 
Bring back those happy memories - life size, life-like, 
and in brilliant colour — with an Aldis 303. 
No other colour slide projector can compare with it for 
workmanship, performance or value; 
it is simplicity itself to operate, and will give you 
a crystal-clear picture 5 ft. wide at a distance of only 12 ft. 
Aldis 303 incorporates revolutionary suction cooling, 
and will take the Airequipt automatic slide changer. 


Aldis 303, complete with 8.5 
cm. f/2.5 Aldis anastigmat lens, 
slide carrier, and protective 
cover, now costs only 


£19 190 
300w. lamp £1 13 0. 


brings them back... ALIVE! 


Sole Wholesale Distributors 
NEVILLE BROWN & CO. LTD., LONDON, W.1 


+ 
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THE NEW WIDELUX 


HERE ARE some results of the first 


trials of a new 35-mm_ panoramic 
camera which takes in an angle of 
view of 140 They are remarkable 
not only for their width but also for 
their depth. Objects in the immediate 
foreground and those at infinity are 
recorded equally sharply. 

Sadovy’s acquisition is the Widelux, 
a camera of Japanese origin taking 
standard 35-mm cassettes and making 
negatives 60 x 25 mm, 13 to a ‘20- 
exposure’ length and 20 to a full 
1.6-metre load 

Paradoxically as it may at first 
appear, its 26-mm lens, a_ four-glass 
three-element Lux with a maximum 
aperture of f/2.8, is not a wide-angle 
objective. The ‘frame’ it has to cover 
is a Slit and so only the narrow dimen- 
sion of the negative (25 mm) is signi- 
ficant in deciding its angle of view, not 
the diagonal as in conventional practice 
It so happens that the angle of the 
Widelux lens is almost identical with 
that of a 50-mm lens covering a 24 x 
36 mm frame. Its short focus is, how- 
ever, responsible for the enormous 
depth of field exhibited. 

The breadth of coverage is due to the 
swing of the lens through an arc of 
104°, an event which occupies about 
1/5 second. There are three shutter 
speeds, 1/200, 1/50 and 1/5, while the 
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diaphragm may be reduced to f/22 
The film is stretched round a semi 
circular gate, and since the exposure is 
made through a travelling slit move 
ment is effectively ‘frozen’, although 
the exposure takes 1/5 second in all 
This apparent arresting of movement 
coupled with the magnificent definition 
of the lens contribute to the remark 
able crispness of the prints. There was 


JOHN SADOVY 


the familiar curvature of planes per 
pendicular to the lens axis. Dimensions 
are 64 x 34 x 22 inches, weight 24 Ib 
From his preliminary trials, John is 
confident that the ca will be in- 
valuable in reportage work. Credence 
is lent to this by the fact that in none 
of the street scenes he took, and they 
were of a busy outdoor market. was 
there any sign of Camera consciousness 





AT LAST-—-THE PRADOVIT, 
an automatic projector 
with Leitz quality behind it. 


Available now, Pradovit I with 
automatic slide change by 
remote control cable. 


Coming soon, Pradovit F 
with remote focusing and 
slide change control. 


See your dealer for details 

and a demonstration. You 

will agree that the Leitz Pradovit was 
worth waiting for. 


The human eye, though an ingenious 

optical instrument in itself, does not disdain the aid 
of field glasses for viewing things distant, a 
magnifier for inspecting things close 


interchangeable up or the pan and tilt 


of the neck for taking 


eyes in things broad and tall. For every interchange- 


able Leica, new or vintage, Leitz offer a choice 

of a dozen or more superb lenses ranging in focal 
length from 2l-mm. to 400-mm.* These interchangeable 
“eyes” help to make the Leica the most universal 


camera in the world. 


*A recent friendly gesture by the Board of 
Trade now allows your Leica dealer 
offer most types of Leitz lenses from stock 


E. Leitz (Instruments) Limited 
20 Mortimer Street, London, W.1 





Setting a new, high standard 
of colour fidelity 


UM EHOW 
HI-LYT 
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300 watt ‘White Light’ 2’x 2° PROJHCTOR 


* Brilliant natural colour fidelity by 
new, cool ‘WHITE LIGHT’. 


* Large pictures — with razor-sharp, 
edge-to-edge definition by 4” colour- 
corrected, anastigmat lens. 


* Safe, cool handling—powerful, silent 
fan prevents overheating—even dur- 
ing the longest shows. 


* Radio and T.V. suppressed. 

* Easy operation self capping slide 
takes all 
mounts. No 


carrier types of slide 


complicated adjust- 


ments necessary. 


* Superbly constructed in die-cast high 
quality alloy. Beautifully styled in 


hammer-finished blue and grey. 


Ask your local photographic dealer to show you this new style projector 


= RANK PRECISION INDUSTRIES LTD. 


CINE & PHOTOGRAPHIC DIVISION, MITCHELDEAN, GLOUCESTERSHIRE 
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New 


Bulb EHowe. 


HI-LYTE 707 


AC 200-250 volts 
Price £16.17.6 
300 watt lamp extra 
Price £1.13.0. 
Smart fibre carrying case 
£1.19.6. 


S RANK PRECISION INDUSTRIES LTD. 


CINE & PHOTOGRAPHIC DIVISION, MITCHELDEAN, GLOUCESTERSHIRE 





ROUNDABOUT 


Get Rid of the Hypo for Sure 


KEVIN MACDONNELL 


THis is being writ- 

ten in the middle of 

a lecture tour in Ire- 

land, the first of the 

season. The whole 

country is suffering 

from drought, a 

situation which has 

certainly caused 

some processing 

problems. The most 

universal one seems to be dirty nega 

tives, caused by the low level of the 

reservoirs. Sludge and sediment are get- 

ting into the supply and the use of a filter 

on ‘the tap is essential. A piece of cotton 

wool sandwiched between two pieces of 

muslin acts quite efficiently, provided it 

is tied on firmly, but the commercially- 

available filters are much more convent 

ent and | would not like to do any pro- 

cessing in Ireland for the next few 
months without one 

Another difficulty lies in the fact that 

in some places there just isn’t enough 

water to spare for washing a film under 

a running tap, but it doesn’t seem to be 

generally realized that if you own a 

10-07 tank you can wash your film quite 


ectmincter 


stopping Down’ 


safely in 80 to 100 oz of water. The 
technique consists of filling the tank 
with water and leaving it with occasional 
agitation for five minutes. The tank is 
then emptied, re-filled and left standing 
for another five minutes. This is repeated 
until all the water has been used up 
when the film will be washed at least as 
efficiently as it would have been if left 
under a tap. 

Hypo eliminators (at least, the ones 
put out by reputable firms) also help 
considerably to save wash water, but 
perhaps a word of warning is called for 
here. Going around the clubs I find that 
most amateurs have the idea that ‘There 
is no need to waste money buying hypo 
eliminators, old boy, just use pot. per 
manganate crystals’. The tradition has 
been passed on from one generation of 
photographers to another that if you 
place a hypo-laden negative in a pale 
pink solution of permanganate the solu 
tion changes colour to a brownish tone 
and, in doing so, ‘destroys the hypo’ 
The solution is poured off and a fresh 
pink solution is poured on and the 
Operation is repeated until the colour 
remains unchanged, when the hypo has 
all gone. In actual fact the hypo has 
been replaced by other substances which 
will eventually be just as harmful to the 
negative. No, permanganate is a most 
useful substance for testing prints and 
negatives to see if they have been 
properly washed, the print being held 
by ome corner over a measure and 
allowed to drip into it. If the solution 
changes colour the print goes back into 
the washing tank. As a hypo eliminator 
however, it is pretty useless 


ARDMORE STUDIOS 


When in Dublin I had the’ chance to 
visit the Ardmore Film Studios at Bray 
I was shown over them by Roy Byrne, 
their most efficient and hard-working 
Stills photographer, who, practically 
single-handed, rivals the output and 
quality of many of the bigger British 
studios. Some years ago I suggested he 
might like to try my technique of de 
veloping theatrical portraits in Capitol 
diluted 1 to 16 and I’m very glad to say 
he has gone over to it entirely. Some of 
the stills he showed me of Robert 
Mitchum in A Terrible Beauty had a 
depth and sparkle that I’ve seldom seen 
before and, considering he was using 
24 square negatives, his big blow-ups 
were remarkably free from grain 

Though Ardmore has not yet finished 
building (it will eventually have five vast 
studios) it has already proved a roaring 
success. Shake Hands with the Devil, the 


first major film made there, was actually 
four days ahead of schedule at the end 
of a fortnight, an unheard-of achieve- 
ment in the film business. Every tech- 
nician I met seemed keenly interested in 
his work and full of the press-on spirit 

rather different from that prevalent in 
some other organizations. 

There's a vast tank with optical glass 
panels for photographing under-water 
scenes, all the latest Mitchell cameras 
and lighting equipment, a nine-channel 
sound-mixer; in fact, everything to 
delight the cine worker and all housed 
in ultra-modern buildings. I know a lot 
of film people read PHOTOGRAPHY, and 
if ever their unit makes a film at Ard- 
more I can assure them they are going 
to work under ideal conditions and really 
enjoy themselves 


STOPPING DOWN 


Many photographers, especially those 
who have been in the game for a long 
time, have got into the habit of never 
using an aperture bigger than, say, f/5.6 

At one time, when cameras and lenses 
were not quite so precise as they are 
now, there was some logic in this, since 
the use of large stops showed up any 
inaccuracies in film flatness, rangefinders 
or lens assembly and resulted in un 
sharp negatives. Many people, therefore 
always closed the lens down a couple 
of stops, and in order to avoid the use 
of slow shutter speeds and consequent 
camera Shake, they always loaded with 
fast or medium speed film. 

The fantastic precision of modern 
good-quality equipment allows us to 
adopt a technique that gives a far 
superior result, that of loading with a 
slow film and using the combination of 
a large stop and a high shutter speed 
This will always give crisper results than 
the fast film at the medium stops. 

The picture of the barge passing under 
Westminster Bridge was taken in this 
way. | was making my first tests with the 
13.5-cm telephoto lens on the Bessa- 
matic. To obtain high resolution | 
loaded with Pan F. To prevent camera 
shake and subject movement I used the 
top shutter speed of 1/500 of a second. 
The coupled exposure meter set the stop 
at f/4, full aperture, and the negative 
gives a very satisfactory 20 x 24 in. print 
If | had used FP3 or HP3 I could have 
stopped the lens down to f/8 or f/11, 
and | suppose it is possible that at these 
stops the theoretical resolving power of 
the lens would have improved. However. 
the increase in grain size and emulsion 
thickness would have more than can- 
celled out any improvement in_ this 
direction. 


RESOLVING POWER 


Some very strange ideas, or should | 
say superstitions, are in circulation 
about resolving power. I hear long dis- 
cussions about the number of lines per 
millimetre a certain lens will resolve. 
wild statements about the resolving 
power of certain films, but no one seems 
to worry about the final resolving power 
they will obtain by the combination of 
the two, i.e., the results obtained on a 
given film in a given camera. Yet this is, 
of course, all that matters 








Consult your 
photographic dealer. 


| BATRYMAX 
® 
He is an expert. BATTERY 
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He knows that your == BI22- 






flash gun is only as good as its battery. 





BATTERIES 


ROUNDABOUT 


The formula that gives us this result 
is a simple one. If R the resolving 
power in lines per millimetre, then: 

l | l 


Lens R Film R Negative R 
Suppose we own a camera fitted with a 
good quality Jens that can resolve 200 
lines per mm and load it with HPS, that 
has a resolving power of about 40 lines 
per mm. From the formula, we see that 


200 40 negative resolution 
and if my mathematics are correct this 
works out at 33.3 lines per mm. (I am 
writing this at | a.m. sitting in front of 
a turf fire in Mayo and the hospitality 
of my host makes my arithmetic very 
suspect.) 

HP3, with a resolving power of 50, 
would give 40 lines per mm on the 
negative and Pan F, which resolves 90, 
would give 62 

The man with the top-quality camera, 
loaded with HP3, cannot therefore get 
a higher resolving power on his negative 
than 40 lines per millimetre. If he had a 
cheaper lens which only resolved 100 
lines and loaded with Pan F, we find 
from the formula that he would get 47.3 
lines on his negative and would there- 
fore obtain a sharper print. And that is 
why it is impossible to get really high 
resolution, no matter how expensive 
your lens, if you always load with the 
fast emulsions 


PICTURE IN A MINUTE 

Some of the street photographers in 
Dublin are using Polaroid Land cameras 
to produce good quality portraits in a 
minute. An amateur with a sense of 
humour decided that their feeling of 
superiority over the tintype men needed 
correcting, so he surreptitiously took a 
picture of one of the Polaroid operators 
with his Rolleiflex. He next constructed 
an extraordinary-looking ‘camera’ out 
of cardboard and sticky tape and put a 
piece of quarter-plate bromide paper 
inside. He then made a quarter-plate 
print from his Rolleiflex negative, put it 
in a tin of water and then returned to 
his victim. He watched him at work for 
a while and said: ‘Why, I can get better 
pictures— -and in less time—with my old 
camera. Look, I'll take one of you’. 
Standing him in the same place where 
he had taken his previous picture he 
posed him in the same way and pre- 
tended to make an exposure. Then, to 
the street photographer's complete 
astonishment, he opened the camera 
back, took out the blank sheet of paper, 
put it in the tin of water, replaced the 
lid, shook it vigorously for fifteen 
seconds, and, withdrawing the photo- 
graph, handed it over. ‘It’s just a ques- 
tion of using the right chemicals’, he 
says 
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MINIMUM FLASH TECHN! SUC 


One of the advantages of taking pic- 
tures indoors by the existing light is that 
you normally get good depth of lighting, 
so that detail can be seen in the back- 
ground as well as in the foreground. As 
soon as we start to use flash on the 
camera the foreground becomes light, 
while the background becomes black 
and empty. Of course, multiple flash can 
be used to obtain a more even spread of 
light, but the results usually look 
artificial. 

Some years ago | thought of obtaining 
a very low-powered flash, so weak that 
I could use the ordinary stop-shutter 
speeed combination for available light 
indoors and just get a lift in the fore 
ground shadows, at the same time 
evening-up the lighting on the face when 
taking a portrait. A typical exposure on 
HP3 might be 1/25 at f/2, so | wanted 
a flash that would have a factor of about 
20 with this film, so that I could photo 
graph someone at about 10 feet indoors 
and still get all the detail provided by 
the existing room lighting (rather like 
syncro-sunlight photography, with half 
watt lighting taking the place of the 
sun), 

A typical low-power electronic flash 
might have a factor of 160 with HP3 
This would mean having to use f/ 16 at 
10 feet instead of the f/2 I required. In 
order to use the large aperture, I would 
need something with 1/64 of the power: 
in other words, if we take the outfit with 
the flash factor of 160 as having an 
output of about 32 joules, I needed an 
outfit with an output of about | joule 
I couldn't find anyone to build such a 
thing and dropped the idea 


Now I see that Braun have brought 
out a very small flash unit, the power- 
pack being carried in the pocket and the 
flash head weighing only 3 oz, and as 
soon as I can get one I intend to tackle 
the problem from a slightly different 
angle. The unit will have a flash factor 
of about 250 with HP3, so in order to 
get down to my flash factor of 20 the 
light output will have to be cut down to 
about 150th of its present value. I am 
going to do this by sticking neutral 
density filters over the front of the 
reflector, and as soon as I get some 
results I will let you see them 











THE ART AND 
TECHNIQUE OF 
COLOR PHOTOGRAPHY 


A book, published in the 
United States by the Condé 
Nast Publications, and available 
here from the Condé Nast Pub- 
lications Ltd., Vogue House, 
Hanover Square, London, W.1, 
price £4. 

The Art and Technique of 
Color Photography is divided 
into 17 sections, each one de- 
voted to the work of a famous 
and successful contemporary 
photographer. At the start of 
each section the photographer 
tells, in his own words, how he 
feels about colour work and 
what he tries to achieve in his 
own pictures. 

The photographers have them- 
selves provided all the specific 
technical information on how 
each picture was taken: 
camera, lens, exposure, and 
other relevant details. In addi- 
tion, the special problems 
which the pictures presented 
are fully explained. 

195 photographs—all repro- 
duced in full colour—form the 
heart of the book. Each picture 
helps to establish beyond a 
doubt that colour photography, 
as an art, has come of age. The 
variety of subjects in the pic- 
tures—landscapes, portraits, 
still-lifes, travel pictures, 
fashion studies, abstractions, 
and experimental work— 
demonstrate the amazing cap- 
abilities of the colour camera. 

Taken together, the pictures 
and the technical data combine 
to make a book of unique in- 
terest for anyone trying to 
take a colour photograph as 
well as anyone who wants to see 
how this newest and most 
modern art form has developed. 
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GINE NOTES 


Lighting and Tithing Films 


COLIN WOODHEAD 


Or course, I should 
have known better! 
No sooner had the 
typescript of last 
month’s article been 
read by the few 
interested parties - 
than I was over- 
whelmed with offers 
to show me films 
which demonstrated 
incontrovertibly that static shots could 
be included, with advantage, in cine work. 
Some went even further, and inquired 
(rather offensively) if I had never heard 
of ‘establishing’ shots. 

Indeed I have,and I entirely agree that 
frequently these establishing shots may 
quite properly be almost devoid of move- 
ment. For the benefit of the uninitiated, 
I should perhaps explain that an ‘estab- 
lishing’ shot is an introductory shot 
usually pointing out the locale of any 
subsequent action, and is normally fol- 
lowed by a closer view giving greater 
detail of the action. 

Reverting to the storm which I pro- 
voked, I did state in the article that, in 
certain circumstances and _ situations, 
static shots were permissible. The ques- 
tion is obviously one of degree. | am now 
awaiting a broadside from some of the 
‘still’ merchants, who will tell me of 
slides and prints which are simply 
packed with action, and which need no 
help from cinematography in order to 
transmit their message! In self-defence, 
may I say again that I was considering 
broad principles only, and never for a 
moment would I suggest that any form 
of photography can be governed by 
rigid rules and immutable laws. 


USEFUL SPOTLIGHT 


From action (or inaction) on the 
screen to activity in the studio. Most 
photographers who use artificial light 
will have some form of spot-lamp in 
order to give a degree of controlled 
illumination relative to a particular part, 
for such purposes as ‘halo’ lighting, or 
perhaps to lighten some darker area of 
the subject. In cinematography, a spot- 
light apart from its normal use is also 
valuable in creating a sense of depth 
when shooting titles. If the letters are 
raised from the background—either by 
placing them on top of a sheet of glass. 
or by using letters of a considerable 
thickness—and then illuminated by a 
strong side light, they will cast shadows 
on to the supporting material and so 
give an illusion of solidity. The back- 
ground should not be too dark, other- 
wise the shadows will be lost. If means 
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Car spot-lamp adapted as de 
F 


can be devised to produce some uneven 
ness in the illumination, then quite 
pleasing effects of a patchy nature may 
be obtained. 

One of the easiest ways of producing 
this type of light is by means of a motor- 
car spot-lamp. I have used one of these 
for a considerable time, and have man 
aged to obtain such reasonable results 
with it that it may be worth going into 
this in rather more detail. 

The lamp itself is a standard type and 
was picked up for a few shillings at a 
local car ‘cemetery’. It has now been 
mounted on to a small ball and socket 
joint to give it the necessary mobility. A 
locking device has been added to the 
joint so that the lamp may be fixed in 
position. The bulb used is a normai 
6-volt 36-watt type fed through a trans- 
former, Since abundant light is required 

which, with colour film, should be of 
‘photoflood’ type—the transformer is 
constructed to produce 12 volts. This 
results in the bulb being over-run by 
100 per cent. Although this shortens its 
life considerably, this is no serious dis 
advantage, as replacements are quite 
cheap. For the benefit of the electrically 
minded, the bulb over-run in this way 
consumes 144 watts, which implies that 
the transformer should be capable of 
delivering 12 amps without overheating 
For convenience the transformer has 
been housed in a wooden case and the 
spot-lamp screwed (with its ball and 
socket mounting) to the lid. The base of 
the box is provided with a tripod bush 


so that the complete unit can be set up 
in any desired position. Its use is obvious 
and by no means confined to titling. 
However, in the present context I show 
the set-up used for conventional titling, 
together with the sort of result one may 
reasonably expect. In the example 
shown, the titling Jetters were of the 
magnetic variety which adhere to the 
steel background. I must admit that the 
title shown is not wildly inspiring and 
must only be considered as an example 
The arrangement shown in the illustra- 
tion demonstrates the use of this lamp 
for titling, but it can also be extremely 
useful in many other ways and in other 
situations—for example: for lighting 
up a dark spot in an otherwise well 
illuminated scene; for focusing attention 
on some particular feature of a set: o1 
for providing that attractive rim lighting 
to some particular subject or person. 


Above: Specimen title 
Below: Set-up to produce it 


TITLES FROM TRANSPARENCIES 


In connexion with the problems ot 
titling, | should like to remind you of 
the gadgets which, in the past, have been 
devised and marketed to enable the cine 
worker to copy existing ‘still’ slides 
either for use as backgrounds for titles 
or for transferring some particularly 
desirable shot on to paper. Thus may 
the cinematographer benefit from the 
exertions of the ‘still’ people. It was 
pleasant to hear that one firm at the 
Photo Fair demonstrated a device which 
will enable selected frames from 8-mm 
film to be copied on to 35-mm. This 
enables colour transparencies to be pre 
pared from some of the more delectable 
frames of any film. 

Although the method may be new, the 
idea is not quite as new. Years ago 
Kodak produced the ‘Kodak 16-mm 
Enlarger’. It was very much like some 
of the contemporary folding cameras 








Bright lights from... 


There is a Photax light for every purpose. All models have 
reflectors of spun aluminium, brightly polished on the 
outside and with matt interiors to prevent hotspots. Where 
models have stands these are drawn from dural allo 
which combines lightness with strength. 


CINE BARLIGHTS 


FOUR BARLIGHT 

Constant, even, frontal illumination (particularly impor- 
tant for colour photography) is yours. Fitted to take four 
reflector-type photo floods, or alternatively four standard 
photo floods can be used in conjuction with the Photax 
7” reflectors. With combined series/parallel switch, dim- 
ming to half brightness is obtained when the switch is 
depressed. Capacity four 500w. lamps fitted with heavy 
duty 3-core flex 11 ft. long. Finished in stove enamelled 
gold. Detachable handle for complete portability. £5.5.2., 
inc. P. Tax. 


TWO BARLIGHT 
With capacity for two 500w. lamps, etc. Finished in stove 
enamelled silver. £3.19.7., inc. P. Tax. 


CLIP-ON 


Clips firmly to chair 
backs, shelves, etc. 
Ball and socket head 
and adjustable wing 
nut permit reflector to 
be moved in any direc- 
tion whilst clipped in 
fixed position. 

With 7 in. reflector, 
| B.C. holder, 6 ft. flex 
| £1.3.6. 

With 9 in. reflector, 

j B.C. holder, 6 ft. flex 
/  £1.6.0. 

TOWER ‘ With 10 in. reflector, 

One of our most popular Lighting Units. With E.S. holder, 6 ft. flex 
folding metal legs. Two-section telescopic stand £1.14.0. 
extends from 40 in. to 7 ft. Made of satin anodised 
aluminium. An ingenious screw-in ball and socket 
head enables the maximum movement to be ob- 
tained with the minimum of effort (see inset). 
With 7 in. reflector, B.C. holder, 6 ft. flex £2. 9.6. 
With 9 in. reflector, B.C. holder, 6 ft. flex £2.12.0. 
With 10 in. reflector, E.S. holder, 6 ft. flex £3. 0.0. 
All reflectors are sold separately: 7” 6/9d.; 9” 9/3d; 
10” 15/-. 


Send for free Lighting Leaflet 
giving full details of the wide range of Photax 
Lighting Equipment for amateurs and professional use. 


PHOTAX (LONDON) LTD., I-3 Charlotte Street, London, W.|1. 
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Lighting and Tithing Films 


COLIN WOODHEAD 


Or course, I should 
have known better! 
No sooner had the 
typescript of last 
month’s article been 
read by the few 
interested parties - 
than I was over- 
whelmed with offers 
to show me films 
which demonstrated 
incontrovertibly that static shots could 
be included, with advantage,in cine work. 
Some went even further, and inquired 
(rather offensively) if I had never heard 
of ‘establishing’ shots. 

Indeed I have,and I entirely agree that 
frequently these establishing shots may 
quite properly be almost devoid of move- 
ment. For the benefit of the uninitiated, 
I should perhaps explain that an ‘estab- 
lishing’ shot is an introductory shot 
usually pointing out the locale of any 
subsequent action, and is normally fol- 
lowed by a closer view giving greater 
detail of the action. 

Reverting to the storm which I pro- 
voked, I did state in the article that, in 
certain circumstances and _ situations, 
static shots were permissible. The ques- 
tion is obviously one of degree. | am now 
awaiting a broadside from some of the 
‘still’ merchants, who will tell me of 
slides and prints which are simply 
packed with action, and which need no 
help from cinematography in order to 
transmit their message! In self-defence, 
may I say again that I was considering 
broad principles only, and never for a 
moment would | suggest that any form 
of photography can be governed by 
rigid rules and immutable laws. 
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From action (or inaction) on the 
screen to activity in the studio. Most 
photographers who use artificial light 
will have some form of spot-lamp in 
order to give a degree of controlled 
illumination relative to a particular part, 
for such purposes as ‘halo’ lighting, or 
perhaps to lighten some darker area of 
the subject. In cinematography, a spot- 
light apart from its normal use is also 
valuable in creating a sense of depth 
when shooting titles. If the letters are 
raised from the background—either by 
placing them on top of a sheet of glass, 
or by using letters of a considerable 
thickness—and then illuminated by a 
strong side Jight, they will cast shadows 
on to the supporting material and so 
give an illusion of solidity. The back- 
ground should not be too dark, other- 
wise the shadows will be lost. If means 
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Car spot-lamp adapted as describe 


can be devised to produce some uneven- 
ness in the illumination, then quite 
pleasing effects of a patchy nature may 
be obtained. 

One of the easiest ways of producing 
this type of light is by means of a motor- 
car spot-lamp. I have used one of these 
for a considerable time, and have man- 
aged to obtain such reasonable results 
with it that it may be worth going into 
this in rather more detail. 

The lamp itself is a standard type and 
was picked up for a few shillings at a 
local car ‘cemetery’. It has now been 
mounted on to a small ball and socket 
joint to give it the necessary mobility. A 
locking device has been added to the 
joint so that the lamp may be fixed in 
position. The bulb used is a normal 
6-volt 36-watt type fed through a trans 
former. Since abundant light is required 

which, with colour film, should be of 
‘photoflood’ type—the transformer is 
constructed to produce 12 volts. This 
results in the bulb being over-run by 
100 per cent, Although this shortens its 
life considerably, this is no serious dis- 
advantage, as replacements are quite 
cheap. For the benefit of the electrically 
minded, the bulb over-run in this way 
consumes 144 watts, which implies that 
the transformer should be capable of 
delivering 12 amps without overheating 
For convenience the transformer has 
been housed in a wooden case and the 
spot-lamp screwed (with its ball and 
socket mounting) to the lid. The base of 
the box is provided with a tripod bush 


so that the complete unit can be set up 
in any desired position. Its use is obvious 
and by no means confined to titling. 
However, in the present context I show 
the set-up used for conventional titling, 
together with the sort of result one may 
reasonably expect. In the example 
shown, the titling Jetters were of the 
magnetic variety which adhere to the 
steel background. I must admit that the 
title shown is not wildly inspiring and 
must only be considered as an example. 
The arrangement shown in the illustra- 
tion demonstrates the use of this lamp 
for titling, but it can also be extremely 
useful in many other ways and in other 
situations—for example: for lighting 
up a dark spot in an otherwise well 
illuminated scene; for focusing attention 
on some particular feature of a set: o1 
for providing that attractive rim lighting 
to some particular subject or person. 


Above: Specimen title 
Below: Set-up to produce it 


TITLES FROM TRANSPARENCIES 


In connexion with the problems ot 
titling, I should like to remind you of 
the gadgets which, in the past, have been 
devised and marketed to enable the cine 
worker to copy existing ‘still’ slides 
either for use as backgrounds for titles 
or for transferring some particularly 
desirable shot on to paper. Thus may 
the cinematographer benefit from the 
exertions of the ‘still’ people. It was 
pleasant to hear that one firm at the 
Photo Fair demonstrated a device which 
will enable selected frames from 8-mm 
film to be copied on to 35-mm. This 
enables colour transparencies to be pre- 
pared from some of the more delectable 
frames of any film. 

Although the method may be new, the 
idea is not quite as new. Years ago 
Kodak produced the ‘Kodak 16-mm 
Enlarger’. It was very much like some 
of the contemporary folding cameras. 
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There is a Photax light for every purpose. All models have 
reflectors of spun aluminium, brightly polished on the 
outside and with matt interiors to prevent hotspots. Where 
models have stands these are drawn from dural alloy 
which combines lightness with strength. 


CINE BARLIGHTS 


FOUR BARLIGHT 
Constant, even, frontal illumination (particularly impor- 
tant for colour photography) is yours. Fitted to take four 
reflector-type photo floods, or alternatively four standard 
photo floods can be used in conjuction with the Photax 
reflectors. With combined series/parallel switch, dim- 
ming to half brightness is obtained when the switch is 
depressed. Capacity four 500w. lamps fitted with heavy 
duty 3-core flex 11 ft. long. Finished in stove enamelled 
gold. Detachable handle for complete portability. £5.5.2., 
inc. P. Tax. 
TWO BARLIGHT 
With capacity for two 500w. lamps, etc. Finished in stove 
enamelled silver. £3.19.7., inc. P. Tax. 


CLIP-ON 


Clips firmly to chair 
backs, shelves, etc. 
Ball and socket head 
and adjustable wing 
nut permit reflector to 
be moved in any direc- 
tion whilst clipped in 
fixed position. 
With 7 in. reflector, 
B.C. holder, 6 ft. flex 
| £1.3.6. 
With 9 in. reflector, 
/ B.C. holder, 6 ft. flex 
With 10 in. reflector, 
One of our most popular Lighting Units. With E.S. holder, 6 ft. flex 
folding metal legs. Two-section telescopic stand £1.14.0. 
extends from 40 in. to 7 ft. Made of satin anodised 
aluminium. An ingenious screw-in ball and socket 
head enables the maximum movement to be ob- 
tained with the minimum of effort (see inset). 
With 7 in. reflector, B.C. holder, 6 ft. flex £2. 9.6. 
With 9 in. reflector, B.C. holder, 6 ft. flex £2.12.0. 
With 10 in. reflector, E.S. holder, 6 ft. flex £3. 0.0. 
All reflectors are sold separately: 7” 6/9d.; 9” 9/3d; 
10” 15/-. 


Send for free Lighting Leaflet 


giving full details of the wide range of Photax 
Lighting Equipment for amateurs and professional use. 


PHOTAX (LONDON) LTD., I-3 Charlotte Street, London, W.|. 
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The women wait 
behind, and work 
and pray 


no province quite like the Abruzzi. It is 

a wild region, mountainous and largely 
untamed, an area where the climate is 
harsh and living is hard. It has always 
seemed to be detached from the outside 
world, undeveloped and, in parts, unknown. 

Back in the days when Naples was a rich 
and powerful kingdom it was a declared 
policy to leave the Abruzzi region, backing 
on its borders, alone in its primitive state. 
It was forbidding and untraversable, a 
natural barrier against invaders. 

Before then, and since, such a policy has 
been well suited to the adjoining states and 
this has helped to generate a feeling of isola- 
tion which is both spiritual and physical. 

For centuries there were no roads, and 
even today communcations with the world 
outside seem strangely incomplete. Time 
brought few changes, and new thoughts and 
cultures were slow to penetrate. Old cus- 
toms remained and pagan superstitions 
lingered on as integral parts of the hard 
and frugal lives of the inhabitants. 

Life has always been like that. This is a 
hungry country and backward. From the 
Abruzzi there is a steady flow of emigrants 
to the new worlds of America, Canada and 
Australia. 

The men go first, the breadwinners, and 
they sell their strength wherever and how- 
ever it is required. Sometimes it will take 
years before they have saved enough to pay 
the fares for their womenfolk. 

The women wait behind, and work, and 
pray. In the villages there are mothers with- 
out sons, sisters without brothers and wives 
without husbands, The men who remain 
are either old and spent or mere striplings. 
For guidance there is the priest and the 
village lawyer. 

The authority of the priest has always 
been an accepted keystone in the social 
structure and he has fulfilled many a need 
as the Abruzzesi carried on their day-to-day 
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-..in a small, 
poor village called 
Cantalupo, which means 


‘the singing wolf’ 


struggle, wresting a bare living from stony 
farm strips owned by Roman and Neapoli- 
tan landlords. 

Nowadays the prestige of the priest is 
shared by the village lawyer in his dual 
role as intermediary between migrants and 
consular offices, and as local agent for the 
steamship company. Today the lawyer's 
parlour carries with it the prospects of 
revelation. It is a place of much importance 
and as vital as the sacristy. 

In Italy the people of the Abruzzi are 
well known for their honesty and simplicity 
and their deep-rooted devotion to religion. 
They tell a story about a Benedictine monk 
from these parts and the story seems to 
typify the spirit of these people. 

They came and took this monk from the 
rude surroundings of his cave in_ the 
Abruzzi and elected him to the highest 
throne of the Roman Catholic Church. 

After only four months as Pope, the 
monk said: ‘I, Celestine, the fifth Pope of 
that name, being moved by lawful causes, 
by motives of humility, by the desire of 
leading a more perfect life . . . do hereby 
freely and of my own accord renounce the 
papacy, and with it all the dignity, the bur- 
den and the honour.’ 

Pope Celestine V was made a saint. 

Frank J. Monaco has a grandmother who 
lives on an Abruzzi hillside in a small, poor 
village called Cantalupo—the ‘singing wolf 
She says: ‘All my sons have gone to the 
American paradise ... only a real saint 
can live here.’ 


When Monaco was a little boy his 
mother told him stories of Cantalupo and 
he listened and asked for more with a 
curiosity which was insatiable. For his 
mother this was an ease from the longing 
for old friends and lost surroundings. 
Women are not so adaptable as men. 





... for their honesty 


and simplicity 
and deep-rooted devotion 


to religion 


Monaco knew about almost everyone in 
the village before he was nine. As soon as 
he could write, his mother made him 
address her letters for her and he began to 
feel he had some physical contact with this 
strange and wonderful country far away 
As he grew older he came to feel his 
mother’s longing to return. 

The war brought him to Europe and sent 
him home again with a right hand that had 
been badly mauled. Before that, he had 
been a silk-screen artist, but this was no 
longer possible. He supervised production, 
gradually becoming manager of a depart- 
ment. After four years he gave up security 
for a chance to study art and came to 
Rome to learn painting. 

This part of the story has been told here 
once before, but there was more to the 
Rome trip than the prospect of a course in 
art 

Almost immediately he went to Canta- 
lupo, where, as he puts it, there are sixteen 
Monacos buried in the local churchyard 
He was welcomed, not as a visitor, but as 
a returning son 

This was in 1950 and from then on he 
spent more time in the village than in 
Rome. He felt completely at peace there 
and everything was exactly as he had 
imagined it would be. Back in New York 
his mother was more content, having a 
feeling that the world had somehow con- 
tracted and that past and present had come 
together 

Frank Monaco did not make a name as a 
painter but, on the advice of Afro, one of 
the leading painters in Italy, he became a 
photographer 

It started with pictures which he took in 
Cantalupo to send back to his mother 
Then others made demands for pictures to 
be sent to sweethearts, husbands and sons 
There was not a family in the village which 
did not have at least one of its male mem- 
bers abroad. With Monaco they were not 
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...for their honesty 


and simplicity 
and deep-rooted devotion 


to religion 


Monaco knew about almost everyone in 
the village before he was nine. As soon as 
he could write, his mother made him 
address her letters for her and he began to 
feel he had some physical contact with this 
strange and wonderful country far away 
As he grew older he came to feel his 
mother’s longing to return. 

The war brought him to Europe and sent 
him home again with a right hand that had 
been badly mauled. Before that, he had 
been a silk-screen artist, but this was no 
longer possible. He supervised production, 
gradually becoming manager of a depart- 
ment. After four years he gave up security 
for a chance to study art and came to 
Rome to learn painting. 

This part of the story has been told here 
once before, but there was more to the 
Rome trip than the prospect of a course in 
irt 

Almost immediately he went to Canta- 
lupo, where, as he puts it, there are sixteen 
Monacos buried in the local churchyard. 
He was welcomed, not as a visitor, but as 
a returning son 

This was in 1950 and from then on he 
spent more time in the village than in 
Rome. He felt completely at peace there 
and everything was exactly as he had 
imagined it would be. Back in New York 
his mother was more content, having a 
feeling that the world had somehow con- 
tracted and that past and present had come 
together 

Frank Monaco did not make a name as a 
painter but, on the advice of Afro, one of 
the leading painters in Italy, he became a 
photographer. 

It started with pictures which he took in 
Cantalupo to send back to his mother 
Then others made demands for pictures to 
be sent to sweethearts, husbands and sons. 
i here was not a family in the village which 
did not have at least one of its male mem- 
bers abroad. With Monaco they were not 
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...- there are mothers 


without sons, sisters 


without brothers and 


wives without husbands 


self-conscious. They accepted him and 
trusted him as one of themselves. He photo- 
graphed the village at work in the fields, at 
peace in their homes and at prayer in the 
old stone church. He photographed wed- 
dings and christenings—and death. In 
Cantalupo they have their own special feast 
in August and each year at this time he 
found his way back there to record the 
happenings 

‘Women of Abruzzi’ is a story which is 
incidental to the overall coverage Monaco 
has made of these villagers and their way 
of life. The pictures are simple and intimate 
glimpses which add up to a record of his 
childhood dreams, For his mother, they 
were more than memories and they encour- 
iged her to make a trip back to Cantalupo 
to see her birthplace and the friends of 
her childhood 


From London, where he lives, Frank 
Monaco went on two long trips this year 
One took him back to New York to be with 
his mother where she lingered, just for a 
while, in the last stages of an incurable 
disease 

Then, this summer, he went back to 
Cantalupo to photograph the annual festa 
and keep faith with the village priest as he 
had done in the past several years. 

This time it was all different and he found 
excuses to leave after only three days 

All of a sudden he had the feeling that he 
knew every rut and stone in the dusty vil- 
lage street, he knew the sound of every 
creaking gate and the burden of every sad 
tale. The hills looked dry and waterless and, 
for once, unfriendly. 

Monaco’s dream was at an end. 

In Rome, where he had always sent his 
films to be processed and printed, the man 
from the laboratory commented: ‘This 
year, the festa was not so good, eh?’ 

N.H 























Greater and Lesser Flamingo on Lake Nakuru, Kenya. Contax with 400-mm Novaflex, 1/290, f/8 


Great White Heron 


in flight. Contax 
with 400-mm Nova- 
flex 1/500 £/5.6 


BIRDS WITH A CONTAX 


RECENTLY RETURNED from a business trip to Kenya, 
i. here I was most fortunate in being able to mix business 
with pleasure and indulge in my hobby of bird photo- 
graphy. I was able to add many good photographs to 
my collection, as Kenya enjoys a tremendously wide 
variety of bird life all the year round, On Lake Nakuru, 
which has just become Kenya’s first large bird sanctuary, 
nearly four hundred different species have been recorded 
There are geese, heron, pelican, ibis and eagle to name 
unly a few, and last year it was estimated there were a 
million and a quarter flamingo. This was surely one of 
the most magnificent and breathtaking bird spectacles 
in the world. It is easy to imagine a photographer in- 
terested in this class of work finds complete paradise 
there, and life very much too short. 


by JEFFREY TAYLOR It is often possible to obtain good photographs of birds 
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by carefully stalking them and using a large telephoto. 
(The picture of the Greater Bustards was obtained in this 
manner.) This can be jolly good fun, and in a day a 
very wide field can be covered and a large variety of 
birds photographed, but I think the best method is to 
use a hide. My hide is a lightweight collapsible wooden 
framework, which can be erected and covered with its 
green sheeting ‘sock’ in a matter of a few minutes. The 
‘sock’ has four portholes, each with its buttoned flap: 
and sewn inside the walls are several pockets for spare 
lenses, exposure meter, etc 

I favour the 35-mm single-lens reflex type of camera for 
this work, and use a Contax D with telephotos up to 
400 mm. But I have taken some of my best pictures from 
a well-placed hide, and using the 135-mm lens. I find 
the narrow depth of field of the larger lenses is very 
often a big disadvantage, particularly when a large stop 
is necessary for colour. I really believe the first essential 
in bird photography is patience, with a keen interest in 
birds running a close second. The time spent sitting wait- 
ing in the hide, perhaps set up on a river estuary, sea or 
lake shore, or some similar place where birds are found 
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to congregate, 
ing, watching 
camera 

The need for a good processing technique goes without 
saying, just as in any other branch of photography if any 
degree of success is to be enjoyed. Using Pan F in Micro- 
dol, or Adox R 14 in E10, I get the sort of negatives I 
like to print my 8 10 glossy prints, which is the size 
I like to keep in my collection. 

In Kenya, the problem was more often too much light 
than not enough, as the sun nearly always shone, and 
was up bright and early every morning by seven o'clock, 
banishing what early-morning mists there might have 
been, and leaving the landscape almost completely de- 
void of visible atmosphere 

For one starting this interesting branch of photo- 
graphy, I would like to stress that care should always be 
taken not to disturb the birds unreasonably. If photo- 
graphing at a nest containing young, do always make 
certain that your presence is not preventing the parent 
birds from returning with food. It is far easier to make 
a bird desert its nest than a lot of people believe. 


is never a bore. To me it is always thrill- 
them slowly approach within range of the 
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ASSIGNMENT No. 2 


NATURE ABC 


with pictures by 


JOSEPH JACHNA 


How wELL people know their ABC is a pretty academic 
question 

As the prerequisite for learning about anything, it’s 
taught at an early age and followed by brain-stretching 
exercises like spelling ‘cat’. As a result, any glamour 
possessed by the Roman alphabet is null and void after 
the age of five and is slept off by toddlers for half an hour 
on rush mats on the classroom floor. 

That, anyway, is how it used to be. 

Some people recapture it. Typographers, fickle in their 
affections, closely examine from day to day variants of 
ABC and match them to washing powders for money. 
Professors are less commercial and eagerly scan clay 
tablets, but for posterity and not for advertising. A survey 
published the other month in Stockholm indicates that 
professors live longer than typographers and the con- 
clusion is that brain-stimulation keeps you healthy. 

Here we illustrate such a problem which, set as an 
assignment by Aaron Siskind of the Chicago University of 
Design, kept Joseph Jachna busy and healthy for a little 
while. Jachna was assigned to rediscover his ABC. 

None of these letters is contrived. The object of the 
exercise is to teach observation and ally it to photography. 
The extent of Jachna’s observation and form-adjustment 
is clearly demonstrated in his series of 26 pict:!res, each a 
natural letter of the alphabet. 

Jachna himself was a photo-hobbyist during his last 
years in high school and worked at studios in part-time 
jobs. Later he went to the Chicago colour processing labs 
and a commercial studio. 

These jobs were part-time during vacations. Jachna had 
a BSc in Science in Art from the Illinois Institute of Tech- 
nology in Chicago and he is working currently for his 
master’s degree in photography. 

Of his search for the alphabet, he says; ‘I saw things I 
had never seen before, And then I realized that these things 
have always been there . . . and if anyone else should see 
these photos here’s how I feel: maybe the next time he 
sees an old T beam, saw trestle or railway point it will 
have a new meaning for him that is more than utilitarian.’ 

Jachna found each of his subjects by looking for it. ‘The 
alphabet was exciting because of the limitations it pre- 
sented’, he says. ‘First of all, to be complete it required 26 
photographs. The forms were predetermined by the forms 
of the letters. A self-imposed limitation was to not set 
up any of the pictures, but to search until I found them.” 






































This is the second PHOTOGRAPHY 
assignment. It will provide an 
excursion into Nature which no 
doubt many of our readers have 
not had for many years. On the 
other hand, all the letters of te 
alphabet can be found around 
town if you are not a Nature- 
lover. 

You have three months to pro- 
duce 26 pictures—they need not 
be large ones, and even contact 
sheets will do, provided they are 
clear. The greatest similarity to 
actual letters will decide the one 
ultimately chosen for reproduc- 
tion, and also the most original. 
None the less, we would like you 
not to set up your shots: go and 
look for them. 

Send your set to PHOTOGRAPHY, 
Vogue House, Hanover Square, 
and mark it clearly on the en- 
velope ‘Assignment No. 2’. In- 
clude wrapping and correct return 
postage. You have until February 
1, 1960. 

Once again, this is a set exer- 
cise, not just a competition. Re- 
production fees for the best sets 
will be paid. 











Don’t forget! You have three months to produce an ‘alphabet’ 
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PHOTO-JOURNALISM IN BRITAIN—2 


THREE YEARS AS A FREELANCE 


by ROBERT COLLINS 


. this story may be touched with some success, but it is not a success 
story; that is a far different thing. Maybe, that will come next year, or the 
year after, or maybe never, and there is only one way to find out. 


It is just over two years now since I concluded with these words an 
article in PHOTOGRAPHY dealing with my experiences and hopes after one 
trembling and exciting year as a professional photo-journailist. 

It was, I learned, an article welcomed by many readers of this magazine, 
and I believe, too, that it did finally help one or two budding ‘Cartier- 
Bressons’ to decide whether or not to take the plunge with me. 
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But it was, by strict intention, a 
balanced article—intended to be a 
sober, biographical account rather 
than a passionate voice aimed at 
firing the imagination of every young 
man who was ever bored with his 
job. In short, I was careful not to 
stick my neck out. This time, how- 
ever, I intend to! 


Let me first establish, though, that 
since that day three years ago when 
I finally swopped the safety and com- 
parative comfort of my factory bench 
for the perils of photo-journalism, | 
have never once had the slightest 
regret. This is not because it has been 
three years of glamour and glory. 
Far from it. But I believe it is because 
taking pictures means so much to me. 
I never ‘took up’ photography. I was 
never ‘introduced’ to it. It has always 
been as much a part of me as my 
arms and legs. It consumes me as 
much now as it did ten years ago. 
Probably more. 

I mention this only to make the 
point that anyone considering free- 
lance photography must ask himself 
if taking pictures means this much to 
him. Unfortunately, quite often a 
young man will launch himself out 
as a freelance simply because the 
idea excites him. He has visions of 
himself scouring the seas and deserts 
of the world for stories and returning 
with pictures that will have the 
editors of Fleet Street queueing up 
outside his darkroom! 

Exaggeration? Well, maybe just a 
bit, but the fact remains that, like so 
many other’ professions, photo- 
journalism from the inside has a 
quite different flavour from the one 
indicated on the label, and anyone 
who leaps over the gate without 
long and careful thought is going to 
damage not only himself but also 
(which is more important) the pro- 
fession generally. 

In retrospect, I must say that for 
me it has been a stimulating three 
years. Exciting, intensely interesting, 
rewarding and, above all, fun. 
Financially, too, it has been worth 
while. Out of my efforts I have been 
able to equip myself with the latest 
Rollei and Leica, to make frequent 
trips to the Continent and even to buy 
myself a new set of underwear! 

But it is a profession in which the 
circumstances and demands are con- 
stantly changing, and although free- 
lancing can give all the things I have 


mentioned, it can never give 
security. I have had one or two slaps 
in the face that have nearly tumbled 
me out of the field because I never 
really digested this fact. The first 
came with the death of Picture Post. 
Somehow this magazine had always 
been to me a part of the British 
scene. It had never really occurred 
to me that any civilized country 
could be so indifferent to the dis- 
appearance of its only important 
picture magazine. But we were. In 


fact, incredible though it may seem, 
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{ am_ still occasionally meeting 
people who are not aware that it 
has gone! 

After Picture Post, it was not 
long before //lustrated too was laid 
to rest with TV Mirror and Every- 
body’s alongside it. No doubt there 
will be more to follow. 

It is a tragic state of affairs and 
one for which there seems to be no 
immediate solution. Probably the 
most bitter pill of all to swallow is 
the conclusion that we are just not a 
magazine-minded nation. True, at 
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the moment women’s magazines are enjoying a boom, 
but I personally feel that, with the introduction in four 
or five years of colour television, these, too, will find a 
marked drop in circulation. 

So there it is. Television, public indifference, high costs 
of production and the reluctance of giant publishing 
houses to concern themselves with journals which are 
only making a small return for their keep are four very 
good arguments in favour of the prospective freelance 
giving some deep and intelligent thought to the matter 
before putting a match to any of his bridges. 

If all this sounds depressing, it is not because I ain 
deliberately trying to discourage new blood; it is simply 
that at the moment the general publishing market is so 
‘tight’ that the margin for photo-journalism is becoming 
steadily more narrow. 

The picture story, for instance, from which the term 
‘photo-journalism’ was originally concocted has now 
virtually disappeared. As a medium of pure reporting, it 
was, and still is, unmatched. In the hands of some of the 
world’s great photographers it could be inspired. Apart 
from Life and Look magazines, which are well known to 
us, the French magazines Paris Match and Jour de 
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France are certainly worth some study for the standard 
of their reportage 

However, there are in this country three magazines 
which do frequently use picture feature sets on their 
pages and, although these are not in the full picture-story 
class, they are, at least, interesting. These are She, Queen 
and Tatler, all beautifully produced and willing to con- 
sider outside contributions. However, the standard is 
high and they are far from ‘walkover’ markets. 

rhere is, of course, still a very wide market for single 
pictures, and as far as hard cash is concerned the Sun- 
day papers are worth plugging. Imagination and subtlety 
are qualities not generally looked for here, the accent 
being on the subject rather than on its presentation. The 
exceptions to this rule are The Sunday Times and the 
Observer. With these, presentation is all-important. They 
are a first-class market for the photographer who is never 
satisfied with a subject as it first appears, and who loves 
to search around for a new approach. But it is a prestige 
market and payment is decidedly low. 

Although I speak of single-picture markets, I have 
always approached them from a picture-story level. That 
is to say, I always cover the subject as fully as possible, 











securing various viewpoints and generally exploiting its 
picture-making potentialities. Then, contact sheets are 
made up and from these at least six shots are blown up 
to 8 x 10. 

It seems to me that when one has taken the trouble to 
follow the story up anyway, one might just as well invest 
a little more time and expense and make a thorough job 
of it. Apart from one’s own personal satisfaction at want- 
ing to do a good job, it is good business too. After all, 
the editor to whom they are eventually submitted is more 
likely to find what he is looking for from sixty exposures 
than from, say, six. At least, he will appreciate that you 
have tried and will remember you, which is a toe in the 
door! 

I also apply this ‘saturation’ method to colour when 
shooting covers for women’s magazines. It can be costly, 
but freelancing cannot be done ‘on the cheap’ and, any- 
way the payment for a colour cover can be anything up- 
wards of 30 guineas, and this sort of mo buys an 
awful lot of film. 

Regarding the financial aspect of freelancing, I can- 
not stress too strongly that it is essential to have some 
capital to start with. This may seem like a very obvious 





point to make, but I have seen more than one newcomer 
bursting into the field with a brand-new Rollei, an eager 
shining face and very little else. A new camera, however 
expensive and versatile, is a poor substitute for solid 
ideas, level-headedness and, most important of all, lots 
of spare time, experience and published material. It is 
infinitely better to begin with £200 in the bank and an 
old, battered folding camera than to embark with a 
beautiful new instrument and no film. 

Regarding the future of freelancing, | am in some 
doubt. In only three years I have seen its whole character 
change. Picture sets which I took at the beginning and 
which found a ready market would not stand any chance 
in this country today. It chokes me to say it, but the fact 
remains that good, imaginative and sensitive photo- 
graphy is for the present out of fashion. There is no 
place for it because there is no demand 

Perhaps in another three years, or even less, the pen- 
dulum with swing back 

Meanwhile, I content myself by turning out pictures 
which the public are still interested in seeing, 1.e., covers, 
pin-ups, fashion, ‘gimmick’ shots, personality news por- 
traits and advertising 

Recently, another freelance and I acquired the pre- 
mises for a studio in London and we hope to widen our 
scope still further. I had never before been interested in 
studio work and I am not going to pretend that I prefer 
adjusting lights and arranging drapes to dashing off on 
some exciting magazine assignment. But the truth is that 
basically I'll never really be anything but an amateur and 
I'm just a sucker for button pushing! 

So, for this ex-watchmaker, another chapter has 
opened, and although the challenge is probably even 
greater than it was three years ago, I now have some 
good practical experience behind me. I have also culti- 
vated some reliable and sympathetic contacts and my 
feelings are not nearly so fragile. 

Whether or not this adds up to success remains to be 
seen. But, as I said, ° there is only one way to find out’. 








FACTS by ARNOLD BEHR 
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ALTHOUGH the title of the disc—We Could Have Danced 
all Night—and the time of issue coincided with a popular 
song of a similar name, there was no other connection; 
and so it was decided to treat the picture on the sleeve 
as if the other song did not exist. 

At the briefing meeting, therefore, although early- 
morning deliveries of milk do not happen any more, it 
was thought that the idea of such still persisted, and the 
‘coming home with the milk’ theme was fixed upon. We 
thought that the evening-dress couple should be dancing 
up the path with the milkman and, although models 
could be used for the former, to use a model dressed up 
as a milkman seemed to be stretching the authentic look 
of the picture too far; so, as we knew a Suitable milk- 
man, we set out to find him on his rounds to get his 
approval in principle. He agreed, but, of course, the job 
had to be done at a time to suit him, after his rounds. 

Next came a search for a gateway wide enough to take 
three people prancing abreast—at a location near to 
where the milk-round was, as we needed the cart in the 
background. This was finally found and permission ob- 


VERY GOOD FRIEND THE MILKMAN* 


tained from three adjacent residents in the street in order 
to provide slight variations of situation. 

The job was timed for 2.30 pm on a summer after- 
noon when the sun (if out) would have been too high in 
the sky (actually at job time it wasn’t) and so it was 
decided to use flash for the main source of light. Ekta- 
chrome was being used and a daylight PF60 bulb at 
about 15 feet to cover the three figures even reasonably 
evenly. The job was shot on a Rolleiflex to give greater 
mobility when covering the three figures coming toward 
the camera in case of last-moment changes of position. 

The models changed in the studio, but the rendezvous 
with the milkman was at a local hostelry where he was 
anesthetized slightly with two pints of stout—and, of 
course, he carried the day! 

Twelve pictures were shot in all to give all the varia- 
tions we had thought of—dancing abreast, walking 
abreast, arm-in-arm; and finally the ‘hush’ theme which 
proved to be the best. 





* My Very Good Friend the Milkman’, a song sung often by the late Fats 
Waller, is just our title and nothing to do with the record in question. 
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ANDRE THEVENET 


TIO PHOTOGRAPHERS 


ROBERT DOISNEAU 





MAX SCHELER 


rio, the group of ten Swedes, 
got their message over with an 
amusing combo of ten men to 
one camera. Andre Thevenet 
produced a stark, white, over- 
flashed flower, giving an 
ethereal effect. Max Scheler 
contented himself with a _per- 
fectly straightforward African 
picture. 

Robert Doisneau usually 
sends out photographs of his 
two daughters at Christmas. His 
card folded under on the white 
line and opened to reveal the 
secret behind the equi-weight 
cameos. 

Vittorio Ronconi_ photo- 
graphed a geometrical shape on 
a wall, in high and effective 
contrast. Maria Austria and 
Henk Jonker, husband-and-wife 
team, had a pleasant ballet shot 
in an ice-crystal formation. 

Erich Angenendt let his design 
sense have its head and found a 
small enclosure with forlorn 
bushes inside. Paul de Cordon 
is well known for his circus 
pictures, and so sent one out on 
his card. Frank Horvat photo- 
graphed his children. 

W. Suschitzky, famous as a 
photographer of animals, had 
a picture of two zoo sea lions 
in a mutual admiration society 
Val Talberg, known for his 
combination negative printing, 
did one for Christmas which 
featured his young son. 

Bertram Follett, famous Lon- 
don advertising photographer, 
dressed himself up and pro 
duced a skit on the well-known 
painting by Holbein. 

This has been a glimpse of 
the sort of thing that the photo- 
graphic élite get up to at 
Christmas. It's up to you now 


VITTORIO RONCON!I 





MARIA AUSTRIA, HENK JONKER 


Themes for Christmas 


Most photographers will be sending out Christmas cards again this 
year. It follows, by association and logic, that a proportion of these 
will be photographic, for which preparations should now be started. 
Therefore, we present this reminder, knowing full well that it is 
still November and not December. 
Here are some themes from cards we received last Christmas. 
They may give our readers inspiration for their own creations 


W. SUSCHITZKY 


VA TELBERG 
ERICH ANGENENDT 


I ANON USA AH 


PAUL DE CORDON FRANK HORVAT 


BERTRAM FOLLETT 








DISTANCE. An important factor in 
the behaviour of flash of all types is 
the fall-off or fading of the light in pro- 
portion to the distance of the subject 
from the camera. A large bulb at the 
camera position can be used in con- 
junction with several slaves placed at 
strategic points and synchronized to 
go off at the same time. This makes 
possible, in many cases, photographs 
which are otherwise unobtainable, for 
even the technique of ‘available light’ 
cannot be effective in almost total 
darkness. The picture here is of the 
boys of Chethams Hospital School 
singing carols at Christmas. The flash 
was on an extension and the exposure 
made from a high viewpoint to show 

: ; “ale best the arrangement of the boys in 
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better a more even light distribution 
H. LUND HANSEN 


STROBOSCOPIC electronic flash—that is, a rapid succession of flashes—is 
valuable for analysing action subjects. Above is shown the succession of attitudes 
assumed by an athlete in a high jump. Apart from its interest purely as a picture, it 
may reveal faults, which, when known, can be corrected. Stroboscopic shots are in- 
valuable to the engineer in analysing mechanical devices, while in operation. In 
the field of pure illustration, where they are often also used, melodic arrangements 
in light are possible by increasing the frequency to produce many more images 
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FLASH a review of flash —s 


SVEN-GOSTA JOHANSSON KONNY DOMNAUER 


PRESS photography of boxing and wrestling practically BOUNCE flash is a technique evolved for indoor work, 
owes its existence to the introduction of flash. In indoor by which the light can be made overall and diffused 
work, such as ring contests, its use is stili almost univer- rather than strongly directional as it usually is. The 
sal, though bulbs have been largely replaced by elec- flash is simply aimed at the ceiling, or even slightly 
tronic tubes. The newspaper photographer, as opposed to backward. There are no fast rujes for this technique, 
the photo-journalist, has to work in crowded, highly- which depends upon the room conditions. Generally, the 
competitive conditions. Flash gives him the certainty of light strength is about halved. Obviously, flash can only 
of a picture under such conditions. be bounced in a room of fairly small dimensions. 
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JOHN WALKER 


STOPPING ACTION. The electronic discharge tube gives a flash of 
much shorter duration than the normal flash bulb. This can be as 
short as 1/5000 second. The exposure is governed by the flash 
duration when using any type of light source with infra-lens 
shutters. Thus a short duration removes much of the probability 
of subject movement during exposure, and gives, in fact, sharper 
images than can be obtained with even the fastest shutter speeds. 





H. MEYER-PFUNDT 
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Below, which is the interior of a 
catalytic cracking tower, no fewer 
than ten synchronized high-power 
bulbs were used for illumination in 
total darkness. 


xe 
>, 
se 





G. BORNIER 


FILL-IN. Pictures in strong sunlight often show contrast 
almost as harsh as that obtained by using a single flash- 
bulb in darkness. One way round this problem is to use 
a reflector. Another is to use fill-in flash, which is usually 
more convenient. The exposure is very often then made 
against the sun at an exposure sufficient for directly- 
illuminated subjects—in short, a normal daylight ex- 
posure. Shadows are illuminated by low-power flash 


Flash Equipment 


on the Market 


Errorts to evolve short-duration light sources for photo- 
graphy can be traced back to Fox Talbot, who used an 
electric discharge tube which can be regarded as an ancestor 
of the electronic flash; but it was ahead of its time. 

For years the photographer was dependent upon the bril- 
liance with which magnesium burned. Many and varied were 
the devices used to effect combustion, but always there was 
the bugbear of the white ‘smoke’ of magnesium oxide which 
settled on the scene after the event. 

A big step forward came about 1930, when the first prac- 
tical flashbulb appeared on the market. Beaten metallic foil 
was burned in an atmosphere of oxygen within a glass bulb, 
ignition being initiated by a filament heated by current from 
a battery. Those bulbs were about the size of a 150-watt 
lamp, while their characteristics were not sufficiently con- 
sistent for accurate synchronization with camera shutters. 

Progressive advances have produced the modern, small 
bulb whose consistency is remarkable. 

A parallel advance in the ‘guns’ used to fire these bulbs 
was the introduction of the battery-capacitor circuit which 
obviates failures due to battery polarization. Instead of being 
connected directly to the battery the bulb is fired by a surge 
of current delivered at a voltage of about 224 from a capa- 
citor charged from a small hearing-aid battery. Not only is 
the b-c circuit more positive in action, but it enables a much 
smaller gun to be designed around it. 

Electronic flash became a practical possibility in 1939, but 
its exploitation was retarded by the war. Since 1945, however, 
spectacular advances have been made both in low-power 
portable equipment and powerful studio installations. 

Here is a list of flash equipment available in the U.K. 


EXPENDABLE BULB FLASHGUNS 


AEG: combined torch and flash- 
gun; flash head for capless bulbs 
interchangeable with torch head 
charged by direct connexion with 
supply mains. £4 16s Id 


Brownie: see Kodak 

Chico: see Leitz 

Cifo: see AICO 

Clack: see Agfa 

Compact: see Amplion 

Coro-Flash: direct battery (two 
penlite cells); capless-bulb holder 
Agfa KM: capacitor: capless-bulb Hand-operated, open flash model, 
holder; shoe fitting. £2 Os 6d 9s Sd; models to fit Coronet syn- 

chronized cameras, Ils 0d 

Agfalux: capacitor; capless-bulb c pong 
holder: fanfold reflector; shoe fit oronet Triumph: capacitor: bat- 
tine. £3 17s 7d tery case fits inside nylon reflector 

; é when not in use; Model LS for 

AICO-Cifo: capacitor; capless- capless bulbs, MS for SCC. 19s 7d 
bulb holder; test lamp; shoe fitting . 
£1 13s 4d Cosy: capacitor (bi-polar); cap- 
less-bulb holder; foot with tripod 
Amato: apacitor; capless-bulb bush. £1 5s 0d 
holder; iris-type reflector; shoe fit- 
ting; camera bracket available as 
extra. £2 9s 10d; bracket, 5s 9d 

Amplion AFGI: direct battery 
SCC bulb holder. 15s 9d 

Amplion Compact AFG?7: capa- 
citor; capless-bulb holder. £1 16s 11d 

Ariosa BSS: capacitor; capless- 
bulb holder; shoe fitting. 19s Sd 


Agfa Clack: capacitor; capless- 
bulb holder; direct fitting to Clack 
camera. £1 16s 9d 


Cosymat: capacitor (bi-pilar): cap- 
less-bulb holder self-contained, 
fanfold reflector retracting behind 
hinged flaps: retractable foot; test 
bulb, £3 Is 3d 


Delmolux AFG4: capacitor, cap- 
less-bulb holder; body stows in 
reflector shoe fitting: diffuser 
guard; test bulb. £1 19s 2d 

Delmolux 3X AFG6: generally 
similar to AGF4 but with sliding 


Axi: capacitor: capless-bulb hol- 
der; price includes zip case with 
compartment for two bulbs bulb carrier for three bulbs, permit- 


£1 6s 9d ting rapid repetition of shots 
Bilora: see Luxapan £3 Is ld 
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Deuto: capacitor; capless - bulb 
holder: metal-lined reflector: plastic 
case. £1 3s 11d 

Deutolux: capacitor; capless-bulb 
holder; fanfold reflector adjustable 
for three different curvatures; test 
circuit; exposure table; plastic ever 
ready case. £2 5s Ild 


DUO-LUX SERIES 

Duette: combined flashgun and 
torch; powered by nickel-cadmium 
cell charged direct from mains 
capless-bulb holder, fanfold reflec 
tor; test bulb; foot fitting. £4 7s 7d 

Little Empress: capacitor; twin 
bulb holder, cap! ne side, SCC 
other; fanfold reflect foot fitting 
£2 3s Sd 

Luxomat: capacit« nfold re 
flector enclosed hen no use 
test bulb: foot fitting [2 15s Od 

Little Princess: capacitor; cap 
less-bulb holder jeep, detachable 
reflector spring loaded foot 
£1 is 7d 

Piccolo: capacit 
holder compact 
shoe fitting. 19s 5d 

Popular: capacitor: capless-bulb 
holder; anodised stepped reflector 
spring-loaded foot 19s Sd 

Primus: capacitor; capless-bulb 
holder; fanfold reflector: test bult 
spring-loaded foot. £1 15s 6d 

Primus Outfits: st ard, takes 
Primus gun and 10 x No 1 flash 
bulbs. £1 8s 10d. Large, holds gun 
and 6 x No 5 bulbs 15s Id 

Princess: 
holder: deep 
foot threade« 
£1 4s 8d 

Regent: 
Primus but 
£1 9s 9d 


Duaflex: 
Dynalux: 
powered by fi 
mo; capless-b 
reflector; foot fitting 
Elwis: (Boots) capacit 
bulb holder: strippled refle 
fitting. 19s 6d 
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Ferrania Microlampo: 
(250 mfd);: SCC bulbh 
automatic adaptor for 
bulbs: fanfold reflector 
open flash button; fo 
for tripod. £2 12s 

Gevabox: capac 
holder foot with 
specially adapted 
Gevabox camera 
plug. £1 9s 0d 

Hi-Press Hl: (P¢ f 
professional type capacit 
action ES bulb holder: two exten 
sion sockets; test circuit for one 
two or three bulbs: 6}-in. adjust 
able reflector. £10 10s Od. Exten 
sion head, 7-in. reflector, quick 
grip ES holder tripod bush 
£2 5s Od 

Hoptix: attachment fé Hoptix 
rechargeable pocket torc capless 
bulb holder } ) 0 
fitting. £1 16s 7d 

Ikoblitz IV: capacitor: capless 
bulb holder: fanfold reflector er 
closed by detachable hood when 
not in use; foot fitting. £3 2s 10d 


Ilford: see Sportslite 

Kobold BC: capacitor: ES cap 
less-bulb holder adaptor (extra) 
for SCC sockets for up to five 
extensions supplied th camera 
bracket or shoe fitting; alternative 
large range of ac s (see R. I 
Hunter list) with bracket. £6 9s 4d 
Shoe fitting, £6 2s Id. With 6}-i1 
reflector, 4s 8d extra 

Kobold U: capaci capless 
bulb holder; fanfold lect 
bulb: foot j 
£2 17s 4d 

Kobold Z: 
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bulb holder; rigid pebbled reflector 
shoe fitting. £1 Os 11d 


* * 


KODAK 

Brownie Flasholder; capacitor 
capless-bulb holder; direct-fitting to 
Brownie Flash Cameras II, II, 1V 
and B, to Cresta II and Colorsnap 
Il and 35. £1 Is 6d 

Duafiex Flasholder: direct bat- 
tery; designed for coupling without 
cable to Duaflex II; SCC bulb 
holder; Flashguard. £1 7s 4d 

Flasholder Model Il: direct bat- 
tery (or capacitor by inserting 
Flashpack q.v.); SCC bulb holder 
open flash button domed guard 
bar fitting variety of cables 
£1 4s Sd. Camera bracket, 4s Id 
Flasholder cables, 5s 10d each 

Flashpack: battery capacitor unit 
to replace the two UII cells used 
in Flasholder I] and any gun in 
which they are used end to end 
Less battery. 7s Od 


Kodablitz Flasholder: capacitor 
SCC bulb holder: provision for ex 
tensions; shoe fitting. £2 8s 10d 
Extension unit, £1 9s 11d. Exten 
sion cable, 13s 4d 

Leitz: capacitor; for ES and SC¢ 
bulbs: fanfold reflector; detachable 
lead for Leica cameras; shoe fitting 
£7 8s 2d. Adjustable bracket for 
Leica, £1 18s 6d 

Leitz Chico: capacitor; SCC bulb 
holder; attachment for making 
direct contact on Leica IIf and 
Iliff (extra). £2 16s Od. Attachment 
ISs 2d. Cables, £1 Os Sd and Ils 8d 

Luxapan: capacitor; built-in con- 
tacts for Bellas 44 and 66 


£1 7s lid. Shutter lead for other 


cameras, 5s 3d 


Manulux: capacitor; capless-bulb 
holder: foot fitting with ijocking 
ring. 19s 9d 

MPP Microflash: Professional 
type direct battery ES bulb 
holder. £8 15s Od 

Microlampo: see Ferrania 

Multiflash: Unit-built equipment 
which may be purchased separately 
deep, shallow and trough reflectors 
wired for one, three or four bulbs 
(three-bulb unit incorporates model- 
ling lamp); stands, etc. Control 
box containing 300-volt  battery- 
capacitor unit will handle up to 
100 bulbs over 100 yards of cable 
Details from Bowen's Camera Re 
pair Service Ltd, 3 Albemarle 
Way, London EC! 

Photax Model I: capacitor: cap- 
less-bulb holder; fanfold reflector 
test bulb; foot fitting. £2 2s Od 

Photax Model Il: generally simi 
lar to Model I, but with rigid 
reflector and without test bulb 
£1 7s 6d 

Petit AFG16: capacitor; capless- 
bulb holder; locking foot. £1 2s 5d 

Rolleiflash: capacitor; universal 
bulb holder for SCC or capless 
bulb; reflector adjustable for angle 
(6 x 6 and 4 x 4 cm fields): test 
bulb; designed for fitting to Rollei 
lens mounts; accessories include 
extension units etc. (see R 4 
Hunter list). £8 4s 6d. Extension 
unit, £5 lls 4d 

Rowilux: capacitor; wide-angle 
reflector; separate models for cap- 
less and SCC bulbs, both £1 0s Ild 

Sportslite: capacitor: capless-bulb 
holder; iris-type_ reflector; shoe 
fitting. £1 18s 8d 

Taco Universal: capacitor, bi- 
polar (battery may be inserted 
either way round); capless-bulb 
holder; test lamp; foot fitting 
alternative reflectors, silver for 
general work, blue for colour; with 
silver reflector. £1 15s 2d. With 
blue reflector, £1 18s Sd. Blue 
reflector, 14s 0d 

Taco with Folding Reflector: 
generally similar to Taco Universal 
but with fanfold reflector. £2 3s 9d 





The A.C. 300Electronic Hash 


WITH TUNGSTEN MODELLING LAMP 


! 
TYPES of FLASH aa’ 


STANDARD for WATT SECOND 
Fill-in Background or Bounce output thro ugh 
STUDIO for — a 
Precision ‘Key’ Lighting e LASH HEADS 


Modern fast colour films—colour negative and flash head; 18 ft. cables (longer or shorter if 
transparency—have an amazing response to required); Shockproof “triggering”; PHOTO- 
electronic flash. The improvement in definition, ELECTRIC CELL with infinitely variable 
colour saturation and gradation make this sensitivity built in so that it will “slave” from 
lighting a necessity for the serious worker. any type of flash; 10 ft. synchronising cable 
To use colour film in the Studio successfully with positive “Jack” connection; 6-8 seconds 
precision lighting is essential. With the Langham re-cycling; 10,000 flashes per tube; Instantly 
Studio A.C. 300 you have that facility plus power adjustable for all A.C. voltages 110-250; All-steel 
in abundance for lens apertures of f/11 in average power pack with beautiful glossy dark grey 
conditions. Consider these features—replaceable finish and chrome trim; The following lighting 
modelling lamps sited in the centre of the special 


arrangements in watt seconds: 3 x _ 100; 
flash tube. Switch control of these lamps on each 2x100 & 2x50; 1k100 & 4x50. 


Barndoors, filter PLEASE WRITE FOR NEW LEAFLET 
holders, medical acces- 
sories available. Power Unit Standard Flash Heads Studio Flash Heads 


Confidential H.P.and complete with cable complete with tube complete with model- 
extended credit terms and 10ft Synchro lead ling lamp and tube 


if required. £45.0.0 £9.18. 0 each £14.14.0each 
The AC300 can be demonstrated in London at Pelling & Cross Ltd., Baker Street, W.1. 


LANGHAM PHOTOGRAPHIC INSTRUMENTS LTD., 


132 Stanley Park Road, Carshalton, Surrey Telephone : Wallington 8181 or 6868 
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! FLASH! 

g design! 

8 performance!! 
vaiue!!! 


? ELWIS I9’6a 


Beautifully styled, compact, 
highly efficient. Ivory nylon 
case, virtually unbreakable, 

9 with specially designed re- 
flector acclaimed for its 
even light-spread. Self-ad- 
justing foot to fit the camera 
shoe. Powered by the B.C.* 
System. 





TICKYFOLD 28/64 


A pleasing modern design with ivory plastic body 
and efficient, precision-made, folding reflector ; 
fans open smoothly, quickly, and close just as 

1 easily to slip into the plastic case provided. 
Extremely convenient. Self-adjusting foot. Built- 
in flash guide. Powered by the B.C.* System. 


i ricKYTEST 
39’/6Ga 


The newest Ticky! Has all 
the advantages of the 
Tickyfold, plus built-in test 
g bulb in the back to give an 
instantaneous visual check 
g on circuit and bulb at the 
touch of a button. Attract- 
ive grey moulded plastic 
body with harmonising zip- 
fastening case 
* Be Certain=Battery cap- 
acitor system for reliability 
and economy. Will fire the 
bulb to the last gasp of 
the B.122 battery. 


LOOK AT THESE 
‘FLASH’ ACCESSORIES 


Bracket 5/6d. For cameras without an accessory shoe 


—— 


Ball & Socket For securing the gun at the required angle 
Head 6/3d. for ‘bounce’ flash. 
Extension Lead 5/9d. 


With this extension lead, the gun can be up to7 feet away from 
the camera. 


For all that's best for flash 
the 
photographer’s chemists 


ges 

















Tickyfold: (Boots) capacitor; cap 
less-bulb holder; fanfold reflector 
foot with spring ball. £1 9s 6d 

Tickytest: (Boots) specifications 
as for Tickyfold, but includes test 
circuit. £1 19s 6d 

VB Lux: capacitor; capless-bulb 
holder; reflector folds into battery 
case; rotary exposure guide for 
clear and blue bulbs; retractable 
foot with screw locking ring: test 
lamp: open fiash button. £2 9s Od 

VB Simplo: capacitor; capless 
bulb holder; lightweight, compact 
shoe fitting. £1 3s Od 

VB Standard: capacitor: capless- 
bulb holder; battery case slides into 
reflector when not in use. £1 Ils 5d 

Wata Blitzer: capacitor; capless 
bulb holder fanfold 
covered when not in use 
able lead; exposure calculat 
ing foot. £2 Is 10d 

Wataflash Standard: similar 
above, but with rigid reflector 
without front ver or calculato 
£1 6s 2d 

ELECTRONIC 
EQUIPMENT 

AICO-PIC: lightweight, compact 
unit weighing under 3 Ib: power 
pack in small leather pouch, head 
fits accessory shoe; Dryfit accumu- 
lator (requires minimum main 
tenance); built-in charger: 70 joules 
output; flash duration 1/1000 sec 
daylight character c. £19 19s 4d 

Amplion B30: self-contained; dry 
battery 40 s pen 
switch; bracket mounting 
teries. £5 13s 2d 

Amplion B50: dr 
cased power pack; 50 jo 
fitting head; less batteries 

Amplion B100: similar 
100 joules; less batter 

Amplion EF100: 
non-spill accumulato 
less batteries. £20 Os 

Amplion LC100B: 
power pack in hide c 
with two heads J 
joules through 
joules each fr tw 
teries. £1 19s 10d 

Braun Hobby F660: Extremely 
small transistorized unit with aut 
matic readiness t 
mium accumulat 
recycling i 
sions, I} x 4x § 
guide number 
(expected this 


es 


* . 


COURTENAY 

Cub: dry battery; pack in leather 
case with retainer for head 35 
joules; neon pilot; open flash but 
ton. £11 7s 6d. Battery, £1 16s Od 

Litepak: dry batt power pack 
in leather case joules; halt 
power switch: provision for operat 
ing two heads: on/o witch on 
pack neon pik ) flash 
button large 
£25 7s 6d. Battery, £3 

Magna HIE: accumulator or 
mains; 220 joules. which may be 
divided between two heads: polished 
mahogany case; bo 
to imecrease power » 320 joules 
built-in charger. £58 6s 8d. Accu 
mulator, £4 2s 6d. Booster unit 
£14 

Master Iib: accumulator or 
mains 100 joules polished 
mahogany case ocket for exten 
sion head or booster; booster unit 
(extra) increases power to 200 
joules; built-in charger. £46 13s 4d 
Extra head, £8 3s 4d. Booster unit 
£14. Accumulator, £4 2s 6d 


ster unit (extra) 


* * 


LANGHAM 
AC300—s Transportable: 
110-250 volts 40-60 
pack in steel case 
pilots; 300 joule 
three four r 
4x 50 plus I x 


a 


100 plus 2 x 50j, or 3 x 100); built- 
in photo-electric slave trigger cir- 
cuit nterchangeable flash heads 
with and without modelling lamps 
£45. Standard head, £9 18s Od 
Studio head (incorporating model- 
ling lamp), £14 14s 0d 


AC300 Studio: mains; 300 joules 
five outlets for heads with model- 
ling lamps; outfit with three heads 
£89 2s Od. Extra heads, £14 14s 0d 
each 


Ministrobe HI: dry battery: 50 
joules; provision for extension unit 
(16)): power pack in leather case 
foot-fitting head, completely de- 
tachable. £12 5s 6d. Extension unit 
£7 

Monostrobe 200: mains 200 
joules; self-contained in cylindrical 
head on stirrup: may be fired by 
shutter or built-in photo-cell unit 
barn doors, snoots, etc floor 
stands available as extras. £57 7s 6d 


Professional Special: accumulator 
mains; 325 joules; built-in charger 
two outlets; full/half-power switch 
power pack in shaped hide case 
sale limited to professional, scien 
tific and industrial photographers 
£61 10s 6d Extension head 
£12 6s Od 


* 


MECABLITZ 


Mecablitz 102: compact, light- 
weight; separate power pack and 
head; transistors for constant out- 
put; printed circuit; 6-volt Dryfit 
accumulator; built-in charger; neon 
pilot; open flash button: wide- 
angle reflector; spectrum converter 
(5,500° K) factor 220 for HP3 
(normal development). £18 18s 0d 


Mecablitz 103: specifications and 
performance similar to model 102 
presented as single unit 

lis 6d 


Mecablitz 200: dry battery (6 x 
14-volt cells) twin transistor circult 
incorporating ‘idling’ device with 
audible signal; neon pilot; open 
flash button: wide angle reflector 
spectrum converter: factor 350 for 
34°BS (normal dev.) duration 
1/800 sec: self-coiling cord, etc 
£21 17s 9d. Suit of leak-proof cells 
lis 6d 


Mecablitz 500: accumulator 
mains: 120 joules (variable down to 
30); spectrum converter: variable 
angle reflector (40 to 62°); built-in 
charger: open flash button; long- 
life spill-proof accumulator requir- 
ing minimum maintenance 
£27 19s 10d. Accumulator, £2 10s 
(extra); Mecatwin extension unit 
with own capacitor to increase 
power by 50 per cent. £12 4s 8d 


Paxitron A: nickel - cadmium 
accumulator or mains built-in 
charger transistor control of 
charge; plastic-cased power pack 
with spring-coiled lead to head 
60° reflector; duration 1/1000 sec 
factor approx 175 for 34°BS 
£20 15s Od 


Perilite: self-contained: dry bat- 
tery; 35 joules; parabolic reflector 
neon pilot; open flash button. 
£12 3s 9d 


Pic: see AICO 


Pressman PJ100: 2-volt non-spill 
accumulator; pack in leather case 
two outlets: 100 joules. £15 15s Od 
Extension heads, £5 5s Od each 


Supreme: dry battery (carried in 
leatherette pouch); capacitor and 
trigger circuit in head; bar-attached 
open flash button. £7 14s Id. Bat- 
teries extra 


Winston Master: dry battery; 55 
joules; metal-cased power pack 
with three outlets triggered in 
parallel; large parabolic reflector 
head; bar with spring clip fitting 
to stem of head; neon pilot 
£14 6s 9d (batteries extra) 





news flash! 


Success in a flash—with the new 
ATLAS Photoflash bulbs. 

Success for ATLAS, success for the 
photographer; for ATLAS Photoflash 
have the two properties that 

make a really popular flashbulb— 
they always fire at exactly the 
right instant, they always 

give the right light. 

Made to rigid standards, 

the ATLAS Photoflash bulbs 

are the latest of their 

brilliant range of photographic 
lighting equipment. 


The Type I Photoflash bulb is made 
with a strong protective coating 
and carries the famous blue safety 
dot on the top of the bulb. 

Atlas flashbulbs are 

made in Great Britain. 


ATLAS LIGHTING LIMITED 
A subsidiary company of Thorn Electrical Industries Ltd. 
Thorn House, Upper St. Martin’s Lane, WC2 
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QOLOUR 


Flash goes with Colour 


FELIX SMITH 


WITH ~~ PRACTICALLY 

every camera com- 

ing on to the market 

now synchronized 

for flash, much of 

the mystery — sur- 

rounding this light 

source has been dis- 

pelled and it is com- 

mon enough to hear 

3 arguments concern- 

ing the various merits or otherwise of 

expendable bulbs versus electronic tubes. 

From the colour point of view, it seems 

to me that both types have their distinct 

roles to play, and will continue to do so 
for some time 


EXPENDABLE FLASH 


To start with flashbulbs, it is not 
generally realized the almost fantastic 
output of a large one, such as the 
PF 100, which in less than a tenth of 

second gives an equivalent amount 
ft light to a 1,000 candle-power lamp 
burning for 74 seconds, or more than 
5 times as long. Here we have the 
enormous advantage of flash for 
colour—very high output over a short 
period, not to mention consistent colour 
temperature, despite quite a wide per- 
missible variation in the voltage. 

Where expendable flash is indispen- 
sable is when shooting in a steelworks 
under working conditions, My first visit 
to a rolling mill—which is where the 
metal is changed from large ingots to 
sheets or sections—makes quite a use- 
ful illustration of where enormous 
quantities of light are required to make 
photography possible. 

My first impression on entering the 
works was the murkiness and almost 
incredible noise. The joke about ‘not 
being able to hear myself think for 
the din’ was not so far from the truth. 
My power to think was numbed for 
1 few moments, but fairly soon I got 
used to it. Then I had to learn not to 
step on the rollers which move the 
red-hot metal through the various mill 
stands, which is where the actual roll- 
ing and shaping operation takes splace; 
and experience taught me to look the 
other way as hot ingots went past look- 
ing innocent enough until about eight 
feet away. Then it’s better to be sit- 
ting right over an ordinary household 
electric fire; certainly it’s not so hot! 
Once I left the focusing cloth on tie 
camera, and as the hot metal passed 
by clouds of what looked like smoke 
rose from the material, but in fact it 
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was the natural moisture being dispelled 
as vapour. Luckily, the cloth did not 
burst into flames as it surely must 
have done had the 10-ton red-hot 
ingot tarried awhile instead of press- 
ing on at 4 miles an hour. 

After the initial excitement, I took 
a reading of the general scene. The 
needle of the Weston made a desultory 
move to 0.2 foot-candles, and then 
flopped back to zero, so any idea of 
avaliable-light shots with Ektachrome 
was definitely out. Exposures in the 
order of 3 hours are not popular with 
the production people of industry 
Obviously, the power required to 
supply a useful number of high-power 
floods would run into hundreds of kilo- 
watts, and take time to prepare as well 
as interrupting production; so the only 
alternative is to use large flashbulbs. 

The use of flash in open dark con- 
ditions is quite different from using it 
in a room, where walls and ceiling 
bounce it back, thus increasing its 
efficiency. The roof may be 100 feet 
up, and then it is dirty with no reflect- 
ing power, and, in addition, the 
machinery is usually covered with dark 
magenta-coloured dust, which is not 
noted for its good reflecting ability. 
With reflectors and twenty or thirty 
of the highest-powered bulbs 15 to 25 
feet from the subject an aperture of 
f/8 may well be necessary to obtain 
a decent transparency. With the com- 
ing of faster colour film, a smaller 
aperture will be possible, which is 
advantageous from the depth of field 
angle, and this can be quite a sticky 
problem with some industrial shots 
There seems little doubt that in the 
foreseeable future flashbulbs will re 
main supreme for this type of assign- 
ment. We can use it with portable inde- 
pendent power supply, get a prodigious 
light output, and, with the slave units 
masses Of cables are unnecessary. 

Another type of commission where 
flashbulbs are useful is where a res- 
taurant has to be taken with models 
at the tables. When working by the 
normal room lighting, movement of 
‘diners’ generally is so great as to be 
totally unacceptable; but most people 
can still still for one second which will 
give a well-exposed result, provided 
sufficient flashbulbs are used. 


ELECTRONIC FLASH 


For child photography in the studio 
using colour, electronic flash is my 
choice every time. The very fast work- 


ing exposure which it gives is most 
useful to hold movement, and the 
absence of very bright light except 
at the moment of exposure puts sitters 
more at their ease. The danger of shut 
eyes through blinking is an ever-present 
possibility which is one of the hazards 
of flash portraits; but it is never, repeat 
never, due to the flash. The blink which 
that causes does not start until several 
micro-seconds after the flash is over. 
A powerful outfit is a ‘must’, as the 
relative output of electronic to expend- 
ible bulbs is low, but there must be 
sufficient light to use a _ reasonably 
small stop to hold the weaving of little 
ones, and only those who do this type 
of work know just how much small 
youngsters can move in and out of the 
plane of focus. A direct comparison 
between light output of the two types 
ef flash is difficult, as bulbs are usually 
quoted in lumen/seconds, while elec- 
tronic units are rated by the joules 
the power pack gives when fully 
charged. A very rough idea can be 
gained when we consider that the out- 
put of a small capless bulb is approxi- 
mately the same as of a 200-joule set. 


COLOUR FILM ALPHABET 


‘Soon the colour film manufacturers 
will have used up all the letters there 
ire to denote the different types of 
film.” The somewhat disgruntled 
amateur making the remark looked 
vindictively at me as though I might 
be in league with them in their fiendish 
endeavours, but before I could say a 
word he continued: “Type A, B, D, F, 
K, L, N, R, S and T that I’ve per- 
sonally heard of and can remember; 
and now I understand, to add insult to 
injury, they're trying to dictate the 
exposures we use. I've no first-hand 
experience of these films, but my guess 
is that it’s just a lot of mumbo-jumbo 
to impress the poor chap who is trying 
to take a few colour shots for amuse- 
ment.” A superior glint appeared in his 
eve as he asked me: ‘Can you explain 
what it’s all about?’ 

Certainly on first thoughts the argu- 
ment seemed to be fairly reasonable; 
but, on the other hand, makers of film, 
like anyone else, want to sell their 
wares, so it is unlikely that they will 
deliberately make it more difficult to 
buy them unless there is a good reason 
to do so. I said that I thought the best 
way to explain the problem would be 
to go through the letters, find out what 
they stood for, then perhaps the thing 
would fall into perspective. The ques- 
tion of exposure was a rather more 
complex thing, and we would look into 
that especially carefully. 

Type A is for artificial light given 
by photoflood bulbs burning at 
3.400°K, while Type B for the Class B 
photographic lamps often found in 
professional studios. D naturally stands 
for daylight; and, of course, we must 
remember that these classifications refer 
to reversal transparency materials as 
all the negative films are universal, and 
can be used for any continuous spec- 
trum light source at the time; no film 


Continued on page 56 





Revolutionary Flash news about Philips Photoflux 





PHILIPS ‘ PHOTOFLUX?’ PFS 


ZIRCONIUM 


FLASHBULB 
Here’s the very latest advance in flash 
LIPS photography — the Philips Photoflux 
PHI PFS Zirconium-filled flashbulb. This 
vy" revolutionary new filling has made it 
7" possible to reduce the bulb to the same 
3 PHOOFL size as a PF1. Light output remains the 
eee same as for the old type PF5, because the 
new type burns moreefficiently and cleanly. 
oe ) ; 5 
art ux L227 Yet they cost no more! Get them today, 
packed in the new handy pack, 5 for 5/-. 


FOR COLOUR WORK 
NEW HANDY PACK you now need only one flashbulb — the 
The new range of Photoflux capless new PFI 97 (blue) giving almost double 
flashbulbs — the new PFS, PF1/97 the light output. Same size. Same price — 
and the existing PF1 — are now all 5 for 3/9, packed in a new handy pack. 


packed in the same size, same FOR EASIER PERFECTION IN A FLASH 
style, handy pack. 


They're in your dealer’s shop now! b iw oh | Li BS “i ‘ lt TOFU XK v 


ay 
&S Philips Electrical Ltd., Century House, Shaftesbury Ave., London, W.C.2. 
7 (PF3170A) 





REGULA means QUALITY 


REGULA 7“° The Regula L and LE cameras are new in 


style, new in ideas and new in appeal. 
The ‘L’ has a choice of Pronto or Prontor SVS shutters, 
{2.8 Cassar lens for needle sharp negs and transparencies, 


bright line viewfinder and a leverwind which advances the 
film, sets the shutter and actuates the exposure counter. 
The ‘LE’, in addition, has coupled rangefinder for extra 
exactness. 


‘LE’ £26.16.3, ‘L’ Pronto £15.11.3, ‘L’ SVS £19.8.10 
REGULA ‘HIbk’ This model has the time and effort 


saving Prontor SLK shutter. A light 
value 9-speed shutter is coupled to a Bewi exposure 
meter. Immediately before taking your photograph, all you 
do is to alter the light value until two pointers coincide- 
The lens is the {2.8 50 mm. Trinar by Rodenstock. Bright 
line viewfinder and lever wind complete the picture. 


‘Iibk’ £35 .8.6 





REGULA ‘RM’ {2.8 50 mm. TESSAR lens of irrefutable 


quality. Prontor SVS 9-speed light value 
shutter, built in Bewi remembering exposure meter, coupled 
rangefinder of prism construction, bright line viewfinder and 
lever wind. Plus REGULA quality. 


‘RM’ £38.18 .0 





SS ee When you 
PHOTOPIA Ltd. Photopia} Press buy a camera 


Photographic 
Newcastle, Staffs. 


London Offices & Showroom 36 WARDOUR ST. W.! BUY A REGULA 








COLOUR 


Continued from page 54 


can compensate for lights of different 
colour temperature in the same picture. 
Type F is balanced for use with clear 
flashbulbs. K and T are the initial 
letters for artificial light and daylight 
in German, and that is why they are 
only found on films coming from that 
country. N and R appear on some 
makes and merely denote the difference 
between negative and reversal types. 
Finally, we come to the newest comers 
on the scene, L and S, standing for 
Long and Short exposure stock respec- 
tively, their use at present being limited 
to negative material. 

At first sight this does seem to be 
an odd way to ‘type’ a film, but on 
second thoughts, to experienced users, 
it is quite sensible. Reciprocity failure 
is a well-known cause of erratic results, 
and it is as well to give it special con- 
sideration so that we can understand 
the new trend of indicating within 
limits the exposure for a film. 


RECIPROCITY FAILURE 


This phenomenon—which varies from 
one batch to another—affects all makes 
of photographic material, monochrome 
as much as colour, but in the case of 
the former it normally passes unnoticed 
due to the great latitude of black-and- 
white films, and also because there is 
no colour balance to give it away. 

Every emulsion has an exposure 
interval at which it is most sensitive, 
or, in other words, is at its peak per- 
formance. If a longer or shorter ex- 
posure is used, the film’s efficiency will 
be reduced. The faster a material, 
usually the more it tends to fall off in 
this respect. Thus a plate X may be 
four times as fast as plate Y at 1 
second exposure; but at 600 seconds 
X is probably only twice as fast. Bear- 
ing all this in mind, we return to our 
colour film which has three emulsions 
coated one on top of the other. It is 
not surprising if their efficiency is 
differentially upset, and when that 
occurs anything can happen. 

Not infrequently I use exposures 
ranging from 1/1,000 second to 
2 minutes in the course of normal 
operating, a range of over 100,000 to 
i which is quite a difference, so what 
more natural than the maker decides 
that he cannot make a colour material 
in which the three layers can remain 
linear over such a span of exposures, 
so he makes one type for use at 1/10 
second and shorter, while the L type is 
designed for use at 4 second and 
longer. So really the fear of our friend 
that the manufacturer was trying to 
dictate the exposures he used was 
rather an exaggeration, and in fact 
there is nothing much to worry about 
at all, except that we will not be able 
to blind other people with science 
about reciprocity failure in attempts to 
explain away our own failures. 
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Two New 


Light Meters 


ARTHUR PALMER 


OMNICA 100 REPORTER 


One of the luxurious Kritzler equip 
ment cases, the 100 Reporter, was also 
submitted by Corfield. 

Inside and out the finish is really 
beautiful. The case is stiffened, light 
brown leather outside and velour in- 
side. The front hinges forward and is 
provided with a slim pocket. 

As with other Omnica cases, the 
interior fittings are adjustable to suit 
the user’s particular equipment. The 
spring clips are velour covered, while 
in the top are two rows of soft elastic 
loops for small items such as filters. 

The bottom is protected by stout 
brass studs, there is a substantial ad- 
justable strap with shoulder pad and 
the case is fastened by a spring clasp 
with lock. 

Admittedly, the case is expensive, but 
it looks as though it will continue to 
render good service and retain its smart 
appearance long after the price, 
£12 12s 11d, is forgotten. 


SEKONIC EXPOSURE METER L-8b 

Hailing from Australia, the Sekonic 
is a photo-electric exposure meter with 
provision for plugging in a booster cell 
(not yet available in this country). 

Metal cased, the movement is very 
sensitive and the scales cater for emul- 
sion indices of 6-1600 ASA, shutter 
speeds 1/1000 to 4 seconds and aper- 
tures of f/22 to f/1.4. In addition, ex- 
posure values are indicated as well as 
cine apertures at speeds of 8, 16, 24, 32 
and 64 fps. 

Exposure indices are first set in win- 
dows in the innermost disc and there- 
after adjustments can be made by one 
hand. On the outermost scale are three 
coloured index marks—red for normal 
use when the baffle flap is in position; 
blue to be used when the cell window 
is completely uncovered as is necessary 


in poor lighting; and yellow when the 
amplifier cell is plugged in. The appro- 
priate mark is registered with a line 
leading from the movement needle and 
the readings taken in the ordinary way. 
In a series of comparative tests, the 
Sekonic indicated exposures very close 
to those obtained by a Weston Master 
operated side by side with it. 


For normal daylight conditions the 
meter is operated with the spring- 
loaded cell cover in position over the 
cell window. In it is a small slot to 
mask the cell. Pressure on the tail of 
the hinge causes the flap to spring up 
to expose the cell completely. A pair 
of sockets on the back accept the 
auxiliary cell. A slide-in ‘opal’ for in- 
cident-light readings is attached to the 
lanyard shackle by a fine chain. 

Accompanying each meter is a very 
comprehensive booklet of instructions. 

Complete with leather ever-ready 
case, the meter sells at £4 12s 6d. 
Hanimex (U.K.) Ltd, 345 City Road, 
London EC}, are the trade distributors. 


PRACTOS EXPOSURE METER 
A tubular extinction-type instrument, 
the new Practos has simplified scales 
based on the exposure at f/5.6 on a 
film of speed 
index 50 ASA. 
In use the draw 
tube, which is 
fitted with an 
eye cup, is first 
adjusted to the 
user's vision 
and the cup 
pressed well 
into the eye 
socket, which is 
further shaded 
by the hand. 
Then with the 
meter pointed 
in the direction 
of the subject 
the least bright 
of a series of 
figures seen in 
the field i: 
noted. This is the basic exposure which 
may be adjusted for films of different 
speed or for other stops by setting a 
sleeve which rotates around the body 
of the meter. One advantage over most 
photo-electric meters is that readings 
can be taken in light levels too low for 
a cell meter to register. No doubt, con- 
sistent exposures will be obtained after 
a little practice with the Practos and if 
the instructions are followed implicitly. 
Actina Ltd, 10 Dane Street, High 
Holborn, London WCI, are the im- 
porters and the price is £1 13s 9d. A 
rexine pouch is available at 4s Id. 




















Any electronic flashgun cuts your flash costs, even if it's one that needs a new accumulator 
every year, or has trailing connector wires to encumber you, or requires you to sag 
under the weight of a heavy shoulder-slung power-pack, or needs a haversack to carry 
the flash-head, or frightens you to death with sudden shocks. To have the benefit of 
flash at a farthing a ‘‘go,”’ you need suffer none of these drawbacks if you invest in a 
Perilite—and from the efficiency of its supremely even 60°-angle light coverage to its 
extremely robust ‘construction, the Perilite is the finest value in flash equipment 
you can buy. 


PERILITE 
ELECTRONIC FLASH £12-3-9 


Enquiries: 33 NEWMAN ST., LONDON, W.1 KG GORFIELD LTD works & service: BALLYMONEY, N. IRELAND 
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FLASH!! 


Not of course the well known cleaner 


but the FLASH which will be used with colour 


film by so many photographers this winter. 


— 


Given good synchronisation and of course 
our processing there should be many excellent 


Ss 


colour slides shown during the long evenings. 


S 


HAAGMAN COLOUR LABORATORIES 


18 DOUGHTY STREET +: LONDON -: WC1 
Telephone HOLborn 2503 
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LOW-COST 
RETINETTE 


USUALLY our tests feature equipment in 
the high-priced class, often of overseas 
origin. This must not be taken as an 
indication that we are contemptuous of 
the less-expensive items. The luxury 
goods are not freely available and there- 
fore, it is felt, have a news value quite 
apart from the interest directly attach- 
ing to their design and performance. 

However, when the Retinette IA 
arrived, it appeared so well made for 
such a modestly priced camera that it 
was decided to submit it to the tests 
applied to expensive equipment. 

The results of the test show that 
modern mass-production methods can 
turn out quality goods at highly com- 
petitive prices. Indeed, the precision ap- 
plied in the tooling-up process, expen- 
sive as it is, contributes to economy of 
production by speeding assembly 
always provided the number of articles 
to be produced is great enough. 

It is hoped that all those readers who 
feel frustrated because they own inex- 
pensive cameras will take heart. Luxury 
cameras of themselves do not produce 
excellent results and there are few sub- 
jects of the type which find a place in 
this magazine which are beyond the 
sco, > of a _ well-designed, well-made 
camera in the £20 range. Read the cap- 








Ta 


tions to the pictures. How often are 
wide apertures and high shutter speeds 
mentioned? 

Now to the subject of this month's 
test. The Retinette 1A is a smart little 
camera, well finished within and with 
out. It does not bristle with sales gim 
micks. The price has been kept to a 
modest £15 by their omission 

A 35-mm instrument, it bears the 
family resemblance expected. It has a 
single-stroke lever action to advance the 
film and tension the shutter. One instinc- 
tively felt that the plastic lever might 
prove vulnerable, yet it is hardly likely 
that this point would have been over 
looked by the designers and production 
engineers. The viewfinder is of the now- 
popular bright line type. 

The heart of any camera is its lens 
and shutter assembly and in_ the 
Retinette 1A this comprises a 50-mm 
Reomar f/3.5 in a four-speed Vero shut- 
ter with X synchro contacts. 

On the optical bench the lens gave a 
very good account of itself. Its central 
definition is very good and astigmatism 
well corrected. There is slight outward 
flare at full aperture, completely extin- 
guished at f/5.6. Further stepping down 
merely increases depth of field without 


apparent improvement in definition. At 
maximum extension (i.e., focused on 
3.5 ft) the flatness of field of the image 
is very good, colour correction is very 
good and there is negligible focus shift 
on stepping down. A point of particular 
interest is the small degree of vignetting. 
The image illumination at the edges is 
60-65 per cent of that at the centre 
better than most lenses in its class. This 
is a distinct asset in colour photography, 
where vignetting may—and in fact fre- 
quently does—result in slight under- 
exposure towards the corners of the 
frame with a consequent blue cast in 
those areas. A micrometer check of the 
camera body showed the focus plane to 
be accurate 

Tests of the shutter speeds may strike 
the uninitiated as disappointing, but the 
degree of deviation from marked speeds 
is not uncommon, even in more ambi- 
tious shutters. 

To sum up, then, the Retinette 1A, 
notwithstanding its modest price of 
£15 Is Id, is a thoroughly efficient little 
camera. The fellow who could not pro- 
duce good pictures with it would cer- 
tainly fare no better, probably worse, 
with an instrument costing £150. It 1s. 
of course, a Kodak product made in 
the Stuttgart factory of Kodak AG. 


SHUTTER SPEED TESTS 





Nominal Measured ,, Per- 
sec m/s centage } 
error | 





1/30 25 slow 
1/60 25 slow 
1/125 | 50 slow 
1/250 | 65 slow 
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complete with 
high precision 
lens 


i 
i 


A first-class enlarger at a really competitive 
price. 

Precision focusing device ensures pin-point 
accuracy every time. 


Silky smooth helical focusing: glassless neg- 
ative holder with sunk channel. 


Visual projection of negative numbers 





Pivoted chamber clamps condenser into position and ensures 
flatness of negative in carrier. 

Sturdily built 26 in. column with accurately machined bracket 
moves smoothly and is reversible for extra magnification. Twelve 
magnifications on baseboard or up to twenty-seven magnifications 
with head reversed. 

Easily unscrewed from baseboard for compact storage. 

Complete with bloomed WRAY SUPAR f/4.5 2 in. focus 
enlarging anastigmat in iris diaphragm mount, with click stops. 


Pe) 
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OF HENDON LTD 





the MEW MIGROFLEX 


LEVERWIND 


NGLAND 


E 





* Lever wind twin lens reflex 
focusing camera 











* 77.5 mm f3.5 bloomed 
Micronar taking lens 














* Speed scale and light value 
constants automatically 
linked with aperture 


* MX Synchronised shutter: 
delay automatically cancels 
after exposure 


* Ground glass screen mark- 
ed by grid to assist checking 
composition 


* Automatic parallax 
correction 


* Patent louvred light trap in 
film chamber 


PRICE £54 plus £9 .0.0 purchase tax 


Ask your local Dealers for details 





MICRO PRECISION PRODUCTS LTD. 


145 LONDON ROAD, KINGSTON-ON-THAMES 








THE ROYAL 
PHOTOGRAPHIC SOCIETY 


for the advancement of ALL aspects 

of photography, kinematography, 
photo-engraving and radiography. 

The Society’s Associateship and Fellow- 
ship are accepted in every country as 
the most outstanding distinctions. 

The Photographic Journal and 

The Journal of Photographic Science 
are sent gratis to every Member. 
Unrivalled facilities for expert advice. 
Inland Members can use the finest 
postal Library in this field. 

The annual subscription is £4-4-0 
inland—or £3 - 13-6 overseas. 
Illustrated brochure obtainable free 
from: The Royal Photographic Society, 
(P), 16 Princes Gate, London, S.W.7. 











Sinelair Bromoil 





How often have you admired in photographic exhibitions and | 
journals the beautiful examples of photography done by leading 


users of the Bromoil process? 


You too can obtain those outstanding results. To enable you to | 


experiment for a very small outlay, James A. Sinclair offer a 
unique TRIAL OUTFIT FOR ONLY 35/- POST FREE 


The SINCLAIR BROMOIL TRIAL OUTFIT includes 


1 Best Bear Hair Bromoil Brush 
1 Tube of Pigment (Please state colour) 
| Quick Drying Medium, | Bottle Bleacher 
| Plastic Rubber, | Finishing Rubber 
| Blotting Board, | Packet I/! Plate Paper 
Bleached and unbleached prints for initial trials 
Book, Introduction to Bromoil and Transfer 
by Geoffrey E. Whalley, A.R.P.S. 


POST THIS COUPON TODAY 


Please send me your SINCLAIR BROMOIL TRIAL OUTFIT 

| enclose cheque/P.O. value 35/- 

Please send me your FREE BROMOIL MATERIALS LEAFLET 
(Please tick which required) 











Atlas projector lamps 
bring out the best 
in any film 


The right lamp for your 
projector is an ATLAS! 
Right for uniform 
brilliance throughout its 
life—right for 
reliability, with its 
precision manufacture and 
multi-stage testing 
—right for light, as every 
lamp is individually 
focused, and built of the 
finest materials. 

ATLAS, acknowledged 
leaders in lighting, 

are specialists in 
projector and 
photographic lamps. 
Here craftsmanship 
goes hand in hand 

with modern 
production methods. 
Better ask for 
ATLAS—there is a 
complete range of 
lamps for every 

make and model 

of projector. 


Every ATLAS 
PROJECTOR 
LAMP Its 
individually 
focused. Here 
is just one 

of the many 
fest stages 


AS PROJECTOR AND 
PHOTOGRAPHIC LAMPS 
ATLAS LIGHTING LIMITED 

A subsidiary company of Thorn Electrical Industries Ltd. 


Thorn House, Upper St. Martin’s Lane, London,W.C.2 
DTV A.276 
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FILTER 


Write to us for detail 
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Your best way to UNIQUE OFFER TO 


successful colour PHOTOG RAPH FR \ 


photography 
GEVACOLOR rss oe ore 


ON ANY SUBJECT, IN YOUR OWN HOME 




















“Best” . . . a strong claim, but experience 
proves it to be true. Gevacolor gives brilliant 
colour renderings in both Still and Cine photography 


and requires no more than normal “observance of 





THE FOCAL ENCYCLOPEDIA OF PHOTOGRAPHY is 
already famous wherever photography is practised by 
the rules” to achieve success every time. | professional or amateur. Now Caxton makes it possible 
: for you to have this epic work on 7 days’ free approval. 

Here you will find the answer to every question—draw 

Gevacolor R5 Reversal | on the knowledge of 250 world- 


3 ; r famous’ specialists. Numerous 
for transparencies. Roll films 120, 620, F 4 


subjects are dealt with in this, the 
127 and 35 mm. A specd of 27 B.S.I. is able to most astonishingly comprehensive 


cope with most subjects. Colour quality is . Sonar aaa egenarts son ae a. 

; ‘ ; c shed. , after / 

exceptionally good. Special mounts are supplied days, you decide not to own this 
unique reference work, we pay all 
carriage charges back. So act at 


Gevacolor NS Negative once te serure your copy? 


with 35 mm. transparencies. 


for prints and enlargements. Roll films 120, Saeee Se veer Sere 


; | Equipment and Materials; Camera Management 
620, 127 and 35 mm. Speed. 25 B.S.1. Negatives are __ Film and Filters; Exposure; Image Management 
3 - : Already world famous, in- (Composition, Perspective, Background); Camera 

capable of considerable enlargement without aa 2 ae ©F Subjects (Animals, Architecture, Childrea, Glam 

“Th: : . . our, Groups, Interiors, Models, Night Photography, 

loss of brilliance. En-prints supplied. Sndes, Deckaieaen, Sait ties Weniens — 

cessing; Printing, Enlarging and Finishing; Colour 


‘ , Photography and Printing; inematography 
Gevacolor R5 Reversal | p> pt 


Industry, Commerce and Organisation; Amateur 
pa ° _ ij — — Activities; The Law. 
Cine Film am |? 
16 mm. in 100 ft. spools. Double-8 mm. es ee 


in 25 ft. spools. Speed 10 A.S.A. in daylight. The al || el gionen, tacheding Ista ult enkoot 
ideal film for Cine Clubs and colour enthusiasts. ne || | 8 of these are colour blocks, 


( ; illustrating the principles of all 
It is so dependable and is backed by a ae important eslowr system, the 


r g 29 colour 
first class processing service. ——— photographs by world-famous 


masters of the art. 
FROM YOUR USUAL DEALER 


Miler 
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To: The Caxton Publishing Co. Ltd., 
326 Morley Hall, St. George Street, 
Hanover Square, London, W.1. 





1909-1959 


(GEVAERT 


UNITED 
KINGDOM 


Please send me without cost or obligation, and post free, a copy of 
“THE FOCAL ENCYCLOPEDIA OF PHOTOGRAPHY for seven 
days’ free approval. If I do not return it within seven days, I will send 

the down payment or full cash price according to your invoice 
NAME 


ADDRESS 


Send this form in unsealed envelope, 2d. stamp. 
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with one of these 
BRILLIANT new 
35mm. Cameras 


Yes, here’s your chance to keep bang up to date— 
and more—with one of these ultra modern cameras. 
Every possible refinement has been incorporated 
to enable you to elevate your photography to 
professional standards. 

Just look at the cost—here’s precision plus ‘ahead 
of time’ refinements, at a price you can afford! 


Just look at this incredible Specification! 


Single Action Quick Transport Key transports ‘film, cocks [shutter and 
counts exposure—just half a’turn! Consecutive ‘Quick Fire’ exposures 
can be made without moving the camera from the eye. 
*% New type spring aded Rewind ¥ Takes all standard 35mm. cassettes 
Handle, lays flush, locked into position 
when not in use %& Depth of focus scale 


%* Body Release on lens pane ¥% Strong Central Tripod Bush 





% Double Exposure Prevention Device 4 Thread for Cable Release 
andthe UNIQUE LUMINOUS ¥* Rotating dicator to check ™ Se Heavy Duty Accessory Shoe 
BRIGHT-LINE FRAMEFINDER Transport 7 : : HE 
The subject appears suspenaea within the %* Film Type indicator ¥& Provision for Carrying Strap or chain 
lines of the frame. Moving. subjects are oo ¥%& All Metal Body, Satin chrome trim 
viewed before they enter the frame. this is 


one of the finest viewfinders' available and % Direct Vision Optical Viewfinder %& Compact, ultra-streamlined finish 


of particular interest tor spectacle wearers 








With Baldanar F 2.8 coated lens specially corrected for colour 
and black and white photographs in the VARIO shutter, 


synchronised for flash and speeded up 
to 1/200th sec. £15-6-5 


or with the latest 9-speed automatic PRONTOR SVS shutter 
with exposure values, fully synchronised, delayed action 


device, and speeded up to 1/300th sec. £19-8-2 
(The BALDESSA 1) PLUS? 


The superb 4-element colour corrected COLOUR WESTANAR 
F2.8 lens and 


* Helical focusing coupled rangefinder 


* Automatic parallax correction £31-2-6 
(The BALDESSA 1a) PLUS? 


* Direct reading automatic coupled 39 
photo electric exposure meter £ -14-] 
Ever Ready case—£2-9-9 


Full range of accessories for all the 
BALDESSA range. 


. <aJ BEDFORD HOUSE, 40/446 LAMBS CONDUIT STREET, LONDON, W.C.I HOL 4214/5 * CHA 2237-3596 





GOOD NEWS FLASH! 


Mazda reduce prices of three of their 


‘Reliable Four’ flash bulbs. 





Output 
Lumen/Secs Old Price New Price 


No. 1 6,500 8d 8d 
No. 1 Blue 4,000 9d 8d 
No. 5 18,000 1/- 9d 
No. 5 Blue 10,000 1/1 10d 











MELTON ROAD: LEICESTER 














G4) =m HALNARK ©» EXCELENGE | BD RoraKin 


PROFILE TRIPOD 
Most Sturdy 


é : in its 
— Price Range! 
‘ WIDE RANGE 


° jus j UP TO 80’ x 60 
-P J IN WHITE & Two section 
e a 








FOR SCREENS FROM THE LARGEST EUROPEAN MAKERS 








legs of 


SELF ERECTING BEADED profile tube 


FULLY BOXED 














COMPETITIVE Rigid adjustable 
PRICES centre column 





| LATEST Basset 
d. adjustable by 
LY, Lp | REFINEMENTS quick acting 


lever 
SEMI-BOXED SELF-ERECTING \ THE 


i ORIGINATORS Luxury finish 
al | OF THE 

SELF- Closed 24° for 
STEVO from £1.17.6 White 24” x 18 ERECTING — STILL and CINE 


to 61” 
BLITZ from £6.19.6 White 40” x 30 SCREEN 3 Ib. 9 oz. only 


STIRETTA from £8. 5.0 White 40” x 30’ £7.19.10 














From ACTINA Stockists or write for catalogues to: 
10 DANE ST., HIGH HOLBORN, W.C.1 = CHA 7566/7 
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The General Electric Co. Ltd.. 











here's the projector | 
for you! Just as the miniature camera revolutionised photo- 


graphy over 30 years ago so the new Ademco Vigil 


alters the whole concept of colour slide projectors in shape, size and performance. 
Here is a completely new way of seeing your colour slides to perfection, a projector which 
requires none of the usual “ setting up” and an end for all time to big bulky lamphouses 


and overheated slides. 


THE NEW ADEMCO VIGIL 


Elegantly styled in two tone grained P.V.C 
the Vigil projector is fit to grace any room 
and never needs to be tucked out of sight 
when not in use. 

It uses a new 8 volt 50 w. High Intensity lamp 
which gives the same picture brilliance as a 
powerful 300 w. lamp in a normal projector, 
without the heat and the need for cooling. 
A simple mains adjustment on the projector 
enables the same lamp to be used on any 
mains supply between 200 and 250 volts 


£18"°18"0 
Vigil booklet free from: LAMP £1.15.0 


ADEMCO LIMITED, 26, STAMFORD STREET, LONDON, S.E.1 WATerloo 3484 
66 








CONSTANT COMPANIONS 


* *‘PROMICROL!’ ..... 


ultra-fine grain developer. 


as ‘AMFIX’ BRAND 


ultra-rapid fixer. 


* <*COBROL! sano 


bromide paper developer. 


® trade mark 


THE CHOICE OF LEADING PHOTOGRAPHERS 


We welcome your envires «=&M&B PHOTOGRAPHIC PRODUCTS 


BRAND 
PA 1580 


MANUFACTURED BY MAY & BAKER LTD - DAGENHAM - TELEPHONE DOMINION 3060 EXT. 321 


fotografia magazine 


New techniques—New photography 








isto" 
P R SATIN FINISHED ALUMINIUM— 
Fotografia, STRONGEST AND LAST LONGEST 


16 Via Brera—Milan, Ital 2in. x 2in. Picture aperture 34.5mm. x 
shies SUPREMO 23.5mm. May be masked to 23mm. x 
23mm. or 23mm. x 17mm. 


The magazine forzall PO A. Box of 20-10s. 6d. Storage box of 100-£2.10s. 
photographers — ama- 


. Sopeiy os 2?” x 2}?’. Picture aperture 56mm. x 56mm. 
teur and professional 3 ’ SEVEN O May be masked to ioe x 40mm. (16-0n 


120 film) 


@ Offers you the latest - Box of 12 - 10s, 6d, Storage box of 48 - £2. (20 masks Is. extra) 
in theartand techniques - . ai 4 4 
in. x 2in. slides for card-mounted trans- 
of phasagraphy P O P parencies and Kodak Bantam Colorsnap 
Slides. Picture aperture 40mm. x 40mm. 


@ Presents the work of . | Box of 20 - 8s. 6d, Storage box of 100 - £2. 
the world’s best known : 


cameramen G } Sample slides and price list from Dept. P 


Subscription £2 p.a. 


Published monthly. . THE SCIENTIFIC AND TECHNICAL CAMERA CO.-LTD. 
103 DAVIGDOR ROAD, HOVE 2. SUSSEX. Phone HOVE 34396 























LOCAL 


@ BLACKPOOL 


Visit nm 
| H. E. HOWORTH LTD. | 
| 122 NORTH PROMENADE 
j BLACKPOOL | 
for pen yas 
| * Everything Photographic. 
* Specialised D & P. 
* All Viewmaster Reels. 


* Own Projection Theatre. 
Phone 21939 | 


@ CAMDEN TOWN 





HIGHGATE, HAMPSTEAD | 
ISLINGTON, ty COTTAGE 
ETc. 


EDWARD (Parkway) LTD 
Camden Towr., N.W.1 


Telephone: Gulliver 7247/8919 
Open until 6.30 p.m 
| 
| 


| 


excepting Thursday | p.m. 
Stockists of all leading makes 
STILL and CINE 








@ CROYDON 


Your Bell & Howell 
and Bolex agent 


112 North End 


| 
Duin & Mebryde ti 


| 


@ DUBLIN 


O’SHAUGHNESSYS | 


Best selection NEW, Secondhand 

Cameras, Colour Films, Accessories, 

Catalogue & Price Lists Available 

THE PHOTOGRAPHIC 
CHEMIST 

10/1! MARY STREET, DUBLIN 








@ FINCHLEY 


| A Complete 

| Service for the 
| Photographer 
| A. M. DAVIS LTD | 


857 HIGH ROAD, N.1!I2 
Phone: HiLiside 3319 





DEALERS’ 


@ HARROW 





ALLAN STEWART 


238 Northolt Rd., S. Harrow 


ALL PHOTOGRAPHIC 
SUPPLIES, EQUIPMENT 
SERVICES 


Open till 7 p.m. BYRON 4236 





@ LIVERPOOL 





J. ALLEN JONES LTD. 


PHOTOGRAPHIC DEALERS 


122 SOUTH ROAD 
LIVERPOOL, 22 


Phone: WAT 2205/6 


@ LONDON W.1. 





| Soho Camera Centre 
| 108 Shaftesbury Avenue, W.! 
Cameras, Projectors, Enlargers, 
Exchanges, Repairs, H.P. 10° 
down. 
Open all day Saturday 
GER 1474 


@ NORWICH 


j —— 





8 & 16 mm Cine Equipment 


Projection Theatre, Film Library 
Specialist in 35 mm Processing 


Price Lists. Phone 23464 


| 

| George Gregory 
| Ltd 

Goat Lane 





@ TOLWORTH 





For Everything Photographic 
Large range of equipment and 
accessories for B. and W. and colour 
photography 
PROMPT POSTAL SERVICE 
| SEND FOR FREE CATALOGUES 
| 


The 
EPSOM PHOTO FINISHING 
co. LTD 
} 33 THE BROADWAY, TOLWORTH 
SURREY 
Surrey’s Photographic Specialists 


(Also at Epsc 





@ WEMBLEY 





YOUR LOCAL DEALER 
FOR EVERYTHING 
PHOTOGRAPHIC 


A. M. DAVIS 


LTD 
3 Wembley Hill Rd. | 
The Triangle, Wembley 





@ WEMBLEY 


The Little Shop with a 
BIG Reputation 
MOVIE OR STILL— WE HAVE IT 
THE LIGHTFOOT PHOTO CO. 
54B EALING ROAD 


WEMBLEY, MIDDX. 
Phone: WEMBLEY 2525 





e@ WOOD GREEN 

For all your 

PHOTOGRA PHIC 

REQUIREMENTS 

use our personal service 

| , J 
A.W. DAVIS 
Ltd 

8 TURNPIKE PARADE 


Phone: BOWes Park 4373 N.15 








@ LONDON 





BUYING 
EQUIPMENT 
2 


a 
Be sure you see the 
ranges of 
BALDESSA and HALINA 
CAMERAS 
GNOME Enlargers and 
Projectors 
at LONDON 
CO-OPERATIVE SOCIETY 


branches throughout North, East 
and West London and Southend 











For details of spaces on this page 
please write to 


Roy Hall 
PHOTOGRAPHY 


Vogue House, Hanover Square, W.! 

















BRUNNINGS 
133 HIGH HOLBORN 


LONDON, W.C.1. HOLBORN 4894 
PAXIMAT S ELECTRIC 


Fully Automatic Slide change 
and Focusing. 


Remote control slide projector 
with 85mm. £2.8 Projection lens. 


£34. 18. 6d. 
We stock all makes of projectors. 


Your old model taken in part 
exchange 


Demonstrations available. 


Specialists in secondhand 
photographic apparatus. 

















MULTIFLASH 


Bowens MULTIFLASH provides the pro- 
fessional photographer with flash bulb firing 
equipment of the utmost reliability. 
minimum weight and fantastic light output. 

It is so portable in fact, that ALL the 
equipment for setting up and firing 30 
flashbulbs can be easily packed and carried 
in two suitcases. This would cost less than 
£100.0.0 and would give an exposure factor 
equal to: 2,000,000 watts of photofioods re- 
quiring a 9,000 amp supply, OR 60,000 
joules of electronic flash costing approx. 

£5,000 and weighing around 1} tons! 

Bowens MULTIFLASH is the ideal 
equipment if you have to photograph 
factories, exhibition halls etc; and the built- 
in test circuits, modelling lights and overall 
versatility make it easy to use. 

Every item of Multiflash 
is individually priced 


Send for a brochure now 


BOWENS 


CAMERA REPAIR SERVICE LTD 


3 Albemarle Way, London, E.C.1 
Clerkenwell 3295/7947 











Photo Market 


For buying, selling and exchange of all 
PHOTOGRAPHIC APPARATUS, SERVICES 
and SITUATIONS VACANT and WANTED 


Rate 9d. per word. (Minimum 7s. 6d.) 


Copy with pre-payment by 6th of month 
for issue published same month. 


All advertisements are received subject to their 
approval! or revision, and the right is reserved to 
refuse any advertisment without giving a reason 
for so doing. The publishers are not responsible 
for clerical or printers’ errors, but every care is 
taken to prevent mistakes 





Apparatus for Sale, Exchange and Wanted 





@ THE LONDON CAMERA EXCHANGE CO 
LTD. will purchase for cash, exchange or sell on 
commission all serviceable types of second-hand 
photographic and optical apparatus and accessories 
in sound condition. Good prices allowed. Call 
write or phone. No 35 Bucklersbury, Queen Vic- 
toria Street, London, E.C.4. City 4591. Minute 
only from Bank and Mansion House Stations 

@ PROJECTORS ye Assembly Kits: All-size 
Aodel covers 2 in. x 2 it 2} in. sq.; 34 in. sq 
250-500w.: from £8/19 6. Portable Model, 2 in. x 
2 in. £7/5/-; 2} in. sq. £8 15/-, s.a.e. Brochures 
Optical systems, etc., available. List. Marshall- 
Smith Ltd., 64 Norwich Avenue, Bournemouth 





Books 





@ ROYE'S best-seller autobiography, Nude Ego 
fourth printing now ready, 222 pages plus 130 
photographs. ‘Startlingly frank, illuminating, well 
written’—Sunday Pictorial Fascinating’—Dail\ 
Sketch. 25/- post free. Send 3d. stamp for lists of 
other books by Roye, de Dienes, Everard, etc., and 
unique publications available only from the Camera 
Studies Club, 8 Polperro, Cornwall 


@ SUN & HEALTH—International Edition. This 
Naturist publication from Denmark is now dis- 
continued ee back numbers 36, 37, 38. 39 
and 40 available at 3/- each post free. Order NOW 
from RODNEY BOOK SERVICE, 11 Monmouth 
Street, London, W.( 


@ AMERICAN PUBLICATIONS Year's sub- 
scription Modern Photography, §7/-; Leica Photo- 
graphy, 14/3: Camera 35, 25/-. How to Pose the 
Model, 38/6. How to Shoot for Glamour. 23/6 
Post paid. Full catalogue free. Willen Ltd (Dept 
65), 9 Drapers Gardens, London, E.( 


@ PHOTOGRAPHIC BOOKS for sale second- 


hand. List, enclose stamp, Holleyman (P), 59 
Carlisle Road, Hove. Sussex 





Clubs 





@ INTRODUCTIONS to new friends, home /over- 
seas. V.C.C., 34 Honeywell Road, S.W.11 





Colour Transparencies 





@ BEAUTIFUL figure and glamour studies now 
available. 96 slides in slide box for £8. These were 
originally 15/- and 21/- for a set of 8. Write Box 
2026 





Personal 





@ STAMP COLLECTIONS valued and purchased 
at highest prices. Send to John Lister Ltd., 186 
Shaftesbury Avenue, London, W.C.2 


@ MODELS REQUIRED, professional or com- 
petent amateurs. Write Mr. W. Winterbottom, 
195A Block Lane, Oldham, Lancs 


@ EIGHT new glamour films now ready. Film 
strips, slides and still photographs also available 
Illustrated catalogue from: Diamond Film Pro- 
ductions, 235 High Street, Slough 








M & H 


LIGHTING UNITS 


¥ 


“STAR” 
FLOODLIGHT 


2-section, extending to 
7 6 with 7* Polished 
Aluminium Reflector, 
B. C. Holder. Attractive 
Silver Hammered Finish. 


rosa 34/6 


“STAR” 
BOOMLIGHT 
As above, extends to |0fr 
high, down to floor level 


von 48/6 





(Postage on two units 4s. 6d.) 


10 x 8 MASKING FRAME 





This masking frame is now a firmly established 
favourite among photographers. All-metal construc- 
tion, white enamelled se with screwed-on rubber 
feet, and scale in inches clearly marked. This improved 
model will give you accurate service for a lifetime 


29/6 


There's nothing quite so good at the price! 
(Post 2/6) 


VOGUE 


PLASTIC DISHES 


Buff coloured polystyrene. For 
12 x 10, 7/6 each Set of 3 (post 


€1/t/-; 15 x 12, Ul/- each. Set of 3 (post & pkg. 
2/6) £1/10/-; 20 x 16, 17/6. Set of 3 (post & pkg 


3/-) €2/8/-. 


ALL METAL TRIMMER 


A really well made all- 

: metal trimmer, 11 in. 

x 10 in. Sheffield Steel blade self-sharpening. Ruled at 
top. Stove enamelled white, with rubber feet. Easily the 


best thing in its class. 


——$—$___ 


BULK 35mm FILM 


Really first class, fresh, reliable film, Plus-X B, 
H.P.3., H.P.S., and Tri-X, 25 feet 8/-; 50 feet, 15/-; 
36 Exposure reloads, 2/6. Loaded cassette, 4/-. 
Reloadable cassettes, 5 for 5/-. 10/- a doz. 


Dufaycolour, Loaded cassettes 4s. 6d. 


POSTAGE EXTRA 


Large stock of Government surplus Bromide Paper 


MARSTON & HEARD 


378 LEA BRIDGE ROAD, LEYTON 
E.10 


Send S.A.E. for lists 


a 





prints size 
& pkg. 2/-) 


LEY 6585 








Please mention PHOTOGRAPHY when replying to advertisements 
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Ly \ 
camera 
EXPERT/ REPAIRS 


If you own a valuable camera in 
need of repair or overhaul send it 
to experts for attention. We are 
accredited Rollei repairers and 
recognised servicing agents for all 
well-known makes of cameras and 
binoculars. Estimates will be given 
for any work including the supply 
of manufacturers’ actual spares, 
of which we always hold stocks. 
We can manufacture, with equal 
precision, parts for older cameras 
where manufacturers’ spares are 
not available. All repair work in- 
cludes testing, collimating and cer- 
tification by our Inspectors before 
dispatch. We insure your camera 
while under repair. 
Send it to— 


COUSINS & WRIGHT 


(TROWBRIDGE) LTD., 


5 The Halve, Trowbridge, Wilts., Phone 2104 








— EXPERT REPAIRS — 


to precision and miniature CAMERAS 
CINE EQUIPMENT, EXPOSURE METERS 
LENS repolishing and coating 
ADVICE AND ESTIMATES FREE 


TECHNICA CAMERA 


2! William IV Street, London, WC2 
Tel.: TEM 9547 








FOR FIRST CLASS 
PROCESSING 


We run an almost turn round service on cc 
work, that, together with the 
we operate, is how we've built 


ylour and Monoc 
rigid « 
ur reputation. 
We process 
35 mm. Filme 

20 Exposures 36 Expos 
EKTACHROME 9/- 1 
FERRANIACOLOR 
ANSCOCH ROME 
KODACOLOR 
AGF ACOLOR 


We make 
*Colour prints from ALI 
Colour EN prints from any vur negatives 2/9 each. Printing 
days. For quick colour—accurate colour and first « 
vice, send us all your Colour Work. *and Monochrome tool 


types of colour negatives 


GRANT PHOTO LABORATORIES 


GRANT PHOTO LABORATORIES 
196 Lancaster Road, London, W.1!. 


70 


brome 
mtrol conditions under which 


ures 


laas reliable ser- 


Par. 1327-8 


Photo Mark 


For buying, selling and exchange of ail 
PHOTOGRAPHIC APPARATUS, SERVICES 
and SITUATIONS VACANT and WANTED 
Rate 9d. per word. (Minimum 7s. 6d.) 
Copy with pre-payment by 6th of month 
for issue published same month. 





Printing and Developing 





fine-grair 
from each 
paper. Glossy 

guaranteed or money r 
funded. Cash with order. Alex Reid, 7 Canad: 
Crescent, Blackpool, N.S., Lancs 


@ 35-MM. SPECIALIST SERVICE— Developed 
in Paterson Tanks Quarter-plate Prints 4d 
each; Half-plate 1/6; Ektachrome 12/-; Ferrania 
color 10/6. Postage 3d. C.W.O. Ferguson Smith 
Studio, 17 Albert Parade, Green Street, East 
bourne 


& YOL R FILMS receive individual attenti 
me! Fine- grain developed——35-mm 
12/6; 127, 8 34 x 24 prints 3/10; 12 
prints 4 3: 12, 4 square 7/6. J. D 
Linden Avenue, Wembley, Middlesex 


@ SPARKLING ENLARGEMENTS 
attention. 1/4-plate, 4d.; postcard, 6d 
- l-plate, 1/6. C.W.O. J. Carr 

vam Road, Northolt, Middlesex 


@ 10 - 
developed 
negative 
or matt 


YOUR 35-mm 
and postcard enlargements 
Only 10/-. Double-Weight 
Satisfaction 


FILMS extra 


19 Sandr ng 





Repairs 








H. A. Garrett 
Camera Repairers 
Camera repairs 
repaired by experts: 35 
Member of P.A.R.G 
4a Grove Road, Sutton, Surrey 
Phone Vigilant 2285 


miniature and all types 


years of experienc 








Studios 








NEWS NE 
The EVERARD ART STUDIO CLUB opened 
on Ist September 1958. Professional studio f 
hire, top models available iden 
always in attendance. Group meetings (| ted 
to 12 photographers) held twice weekly. Send 
s.a.e. for full details and application form 


The Everard Art Studio Club 


298 Streatham High Road, London, S.W.16 
Telephone: STREATHAM 669 


and res 














STUDIO FOR HIRE 


fully equipped and insured 
ISft. x 14ft. 4 Kilowatt lighting 
Models available. Particulars on request 
Tel. MAIN 7993 after 6 


30 p.m 


W. Winterbottom 
195A Block Lane, Oldham, Lancs. 





@ TERRY STUDIOS. A fully equipped 
sional studio available to amateurs s 
equipped with tungsten and electronic, numer 
backgrounds and props. Figure classes 
Thursday: 30 mins. West End, | min. Leytonst 
Central Line. Licensed Model Agency. Send 

tor Full Details. Illustrated Model List. § 
Church Lane, Leytonstone, E.11. LEYtonst 
5839 


@ STUDIO STUCLEY provides th 
outdoor studio service—at very reasonab 
and the largest Glamour List in London 
illustrated brochure to 28 Norbury Ris 
POL 8920 


@ WEST END photographic studio 
professional lighting and attractive décor 
hour: 25/- per hour after 6 p.m. Lé 

Studio, 4 Soho 


ading 
available Street, Le 


ndon 
Ger 8196 


Classified advertisements should be posted by 





HOVE CAMERA CO 


34 CHURCH ROAD HOVE 
PHONE 38796 


FERRANIAGOLOR 
EKTACHROME 


8 HOUR SERVICE 
9/- UNMOUNTED 
12/- MOUNTED IN CARD 


HOVE CAMERA CO 


CLOCK TOWER 
BRIGHTON 20803 











| 





SPECIALISTS IN HIGH-CLASS 


APPARATUS and ACCESSORIES 


FOR THE PHOTOGRAPHER 
THE CINEMATOGRAPHER 
AND THE LANTERNIST 


THURLANOD Sraeer 
and phone 54833 
NOTTINGHAM’S LARGEST PHOTO STORE 











HUGH MILLER 
3 PETERBOROUGH oo. 
PARSONS GREEN ~*~ LONDO 
Phone: RENown 4128" 
Precision Camera Repairers 
So.e Distrrisutors for 
MIRANDA CHANGING BAGS 
“The World's Best” 


S.W.6 














The lowest priced universal 
photo-electric meter on the market 
3.12.6 with case—POST FREE. 

Film Speeds : 23/28 Scheiner 
Shutter Speeds : wae b — 
F/Stops . . 

Cine (Shutter Speeds) : “y 16. 32, 64, f_p.s. 


Roller projection screens 
at competitive prices 
Washable white plastic surface 
Correctly tensioned by rear struts 

Self supporting 
40° x 30°. 2.17.6 
40° x 40°, . ..€3. 7.6 





a“ 
M. Fagot 
33 High Road, Willesden, London, N.W.10 
WIL 5919 





6th of month 








Pees] THE CAMEX ne a ee ee a ektachrome E2 


m 
REFLEX 8m For i ling and exchange of ail agfacolor 
CINE CAMERA GRAPHI APPARATUS, — SERVICES 
4 SITUATIONS VACANT and WANTED 
Incorporating reflex 
viewing and focusing Rate 9d. per word. (Minimum 7s. 6d.) gevacolor 
whilst filming. Copy with pre-payment by 6th of month 
Interchangeable 12.5 for issue published same month. . 
f/1.9 Som Berthiot ferrania & ansco 
Lens. Binocular type 
nontgggente ea 4 Tuition 
ment, rewind wit . 
both footage and in- @ BASIC ESSENTIALS ARE ESSENTIAL—in a professional 
dividual frame photography as in other specialist techniques. Do 
a you really know the basis of your craft? If you 
8 to rames/sec can’t answer with a confident “Yes’, send for i 
and __ intermediate, FREE details of the I.C.S. home-study Practical service 
single shot, cea or continuous release button. Photography Course, INTERNATIONAL CORRE 
Wide range of zoom, telephoto and wide angle SPONDENCE SCHOOLS, 40 Parkgate Road 


lenses including the new Polyfoc zoom attachment (Dept. 496A), London, S.W.11 for amateurs 
lens are available. 


The ideal camera for the cine pe 9 A 7 aes 
is extremely versatile being used in Macro an . 
Micro photography, Parallax free and has the Miscellaneous 
unique advantage of REFLEX VIEWING. @ ART PHOTOGRAPHY! Postal Courses with i= 
Price of Camex Reflex with 1.9 12.5mm 15 original Art Illustrations!~-MONIGRAPHY ! CAVY AA 
Som Berthiot Lens £96.15.7 inc. tax Freelancing. Profit-making! MODEL Photo 


See one at your dealers and ask for a demonstration, Service State age and requirements. No Callers 


or write for brochure of accessories to — er . (large) GEO. JORDAN, 17 Cheyne CAMERA 
APPARATUS & INSTRUMENT CO. LTD = ng | 
Aico House, Vineyard Path, $.W.14. PRO 2202 @ PIN-UP FILMS. The latest in glamour. Write 


for illustrated leaflet. Dept. PM, Capitol Film Dis- GET IT AT 


tributors Ltd., 193 Wardour Street. London, W.1 
@ CASH FOR PHOTOGRAPHS. Turn your 


photographic skill to profitable advantage. Study 
with Mallinson’s and become a successful free 
BE <4 aa eee lance photographer, making handsome profits for Be 
ECMAGkT T ioe 


reproduction rights of your pictures to 








ZLZ¢ LSV3 ‘bts ‘NOGNOT ‘GY SVWOHL 0S 


AWMVA 8 ONTO 























all sections of the Press, to publishers of calendars 39 George St., Richmond, Surrey Ric 0405 
FILM 4 = - BVA Rom wee Oe > greetings cards, postcards, etc., and to a host of 114/116 Heath Rd., Twickenham, Middx 


others who use pictures for illustrations. Proof of 52 Fife Rd., K . Pop ane 
) e pic - rat fo ife Rd., Kin -on- 
FOR TAPE RECORDERS IN “THE NORTH” what can be done comes in a letter from a mem- . egeacathbesenap Kin 9544 
ber who says: “‘A month's holiday netted me over YOu LL GET A 600D DEAL AT FRITH'S 
Ferrographs from Stock £400."" Another says “Cheques received last 

week totalled £21. So, as you can_ guess I am si 
L E E D i 1 quite pleased with my progress These may be 
a. exceptional people, but how do you know YOL 
are not exceptional, and, in any case, your photo- 
graphy can be made to PAY. Learn how by taking 


our Freelance Photography Course, explained in 
the 20-page illustrated Brochure sent FREE on 
request to: Mallinson’s School of Photography 
L | F E * Dept. 16, 8/9 Petty Cury, C | 














, Cambridge 
ak @ INSURANCE of cameras and equipment, all } 
PHOTOGRAP risks. Please advise value. Spinks (Insurance | M a g a Z i n e 
ykers 476 High Street Nort Mano | 
TRANSPARENCIES & STEREOSCOPICS Brokers) digh Street orth Aanor Park 
Aj 


London, E.12. Tel Ilford 0502. 
joy and an inspiration. 


For artion, collectors and phosegraphere. 
Lists 3d. stamp and S.A 


Postal Service Onily—No sailors A, G. MACK | You may miss your copy one 
P.Y. STAR PRESS P 
(Photographic) LTD. 
61 LORD’ STREET, LIVERPOOL, 2 OF PENGE BNO ORPINGTON | | month unless you place a regular 
PHOTOGRAPHIC DEALERS | 











Large Selection of Leading Makes of order 


today with your local 
Cameras and Accessories. All Amateur | 
+] Photographic Supplies. H.P. Terms ‘3 
SELBY S COLOUR | 181 HIGH ST., PENGE, LONDON stockist. 2/6 a copy 
el. SY 16 E.20 


SERVICE > ARTIST requires prints, boys 12 to 16, swim 


Postal Subscription 
ming, physical training, physique studies, foot- 


ball, boxing. Print and terms to Box 33/6 per annum 











2028 


@ NEGATIVES FOR DISPOSAL. Mainly 
and figure. Box 2027 


Excellent Quality 
COLOUR ENLARGEMENTS 
from any 35mm. transparency 

Large Post Card 2/6 8 x 54 7/6 


scenic 











PRECISION MITRE SAWS 


Any type of photo or picture frame can be accurately and VOCUS S MACHINES 

For 
instantly cut with this machine. Will cut mitres, half WOODWORKERS 
mitres, quarter mitres and square, right and left hand, 


AND 
locks to any angle, dead length gauge included. METALWORKERS 
No. | cuts up to 2” asyisye 
2° deep €5/15/0 
be a up to 4 widex 

e1t/i/é 

No 3 cuts up to 6° widex 
£15/10/0 
ors Paid S$. TYZACK & SON LTD 


S. TYZACK & SON LTD. —— = 


ilustrated catalogue of tools and 
341-345 OLD STREET SHOREDITCH machinery for wood and metal 
LONDON E.C.I. 8301 (ten lines) work. Price 2/6 refunded on first 


NEW COLOUR PRINT SERVICE 


We can now supply colour prints from 
any make, any size transparency not 
larger than 34 x 24, 3/6 each. 


ANY MAKE OF COLOUR FILM PROCESSED 
including Agfa, Ferrania, Gevaert, Koda- 
color, Ektachrome, Anscochrome. 


Overseas orders particularly welcomed 
Please send cash with order, post free if 
over 10/- for colour prints. 
Sussex Square, Haywards Heath 

Sussex P.D.A. 














ANY MAKE OF COLOUR FILM PROCESSED 











Please mention PHOTOGRAPHY when replying to advertisements 








MAKING YOUR 
OWN PRINTS 
iS EASY WITH 


The PATERSON 


Contact Pri 
AND SAFELIGHT 


Only 30’- 


NEEDS NO DARK ROOM. 
SIMPLE TO USE. 


Free instruction manual. 
FROM YOUR PHOTO DEALERS 


Manufactured by 


R. F. HUNTER LTD - LONDON, W.C.1 


4 


For all popular size prints. 








INSTITUTE OF BRITISH PHOTOGRAPHERS 


LIMITED (BY GUARANTEE) 
38 BEDFORD SQUARE ° 
Founded 1901 


W.C.1 
Incorporated 1921 


AN EXAMINING INSTITUTION FOR 
PROFESSIONAL PHOTOGRAPHERS 


(Comprising Employers and Employees) 


Fellows, Associates and Licentiates 
are entitled to the designation 
“Incorporated Photographer” 

Details of Aims, Objects and Qualifications 


required for professional membership may be 
obtained on application to the Secretary. 





| 


|| 55/7 Tower Bridge Road, E.C.| 


INDEX 
TO ADVERTISERS 


Actina Litd. 

Ademco Ltd 

A.E.I. Lamp & Lighting Co. Ltd 
Agfa Ltd 

Apparatus & Instrument Co 
Atlas Lighting Ltd 


Ltd 


Becketts Film Services Ltd 

Boots Pure Drug Co. Ltd 

Bowens Camera Repair Service Ltd 
Brown, Neville, & Co. Ltd 
Brunnings 

Caxton Publishing Co. Ltd 
Chance-Pilkington Ltd 

Corfield, K. G., Led 

Cousins & Wright (Trowbridge) Ltd 
Ever Ready Co. (G.B.) Ltd 
Fagét, M. . 

Fielding & Varey 

Fotografia Magazine 

Frith Bros. 


General Electric Co. Ltd 
Gevaert Ltd. 
Grant Photo Laboratories 


Haagman Colour Laboratories 
Heaton, Wallace, Ltd 

Hove Camera Co 0 
Hunter, R. F., Ltd 72, Inside Back Cover 
Ilford Ltd Outside Back Cover 
Institute of British Photographers ; 72 
Japan Camera Industry Association 
Johnsons of Hendon Ltd 

J.R. Distributing Co. Ltd 

Kodak Ltd. Inside Front Cover 
Langham Photographic Instruments Ltd : ; ves 51 
Leitz (Instruments), E.. Ltd 


Marston & Heard 

May & Baker Ltd 

Micro Precision Products Ltd 
Miller, Hugh 


Pelling & Cross Ltd 
Philips Electrical Ltd 
Photax Ltd 
Photo Centre 
Photopia Ltd 


The 


Rank Precision Industries Ltd 

Royal Photographic Society 

Scientific & Technical Camera Co. Ltd., The 
Selby’s Colour Services 

Silber, J. J.. Ltd 
Sinclair, James A 
Star Press 


& Co. Ltd 


Technica Camera Ltd 
Tyzack, S., & Son Ltd 





J.R. D. “SUSAN” 
| RANGE OF SCREENS 
The Susan is free standing, 
rigid and perfectly balanced. 
Dense white matt surface 
specially coated for maxi- 
mum brilliance. 
"x 40” 6 

” x 40” £3. 3.0 

"x 48 £3. 19.6 

"x 48 £4. 4.0 


£2. 19 


Available from all good 
photographic dealers ‘ 


‘J R DISTRIBUTING CO LTD 
Hop 2032 











7 RT RN 


STORE YOUR TRANSPARENCIES THE BUSINESS WAY 


im the NEW 
PATERSON BLOCKFILE 

















The New Paterson Blockfile 
brings perfect order an 


by applying the cimple 

d pleasure to your ft 
A MINIATURE FILING CABINET for all 2 
200 glass mounted slides Each of the 4 dr 
Inside each drawer are three adjustable 


x 2 f 

awers t ront index card to show contents 
index spacers for ready location of any grou 
slides. For still ‘closer’ indexing extra spacers are available. For the worker w 


r nas 
not the time for individual indexing of slides in the conventional grooved boxes, the / 
Paterson Blockfile provides a rapid and easy way to ate any picture—the business way 
Blockfiles can be stacked together and added to as ur slide collection grows 
Beautifully finished in pastel blue and grey with maroon handles, they look we na 
bookcase or occasional table 


See the complete range of Paterson Colour Accessories at your Dealers. 














PATERSON ‘100’ SLIDE BOX Price 18/6 


The unique storage system for 2° x 2° slides. Each box 
holds 100 glass mounted slides, 50 on each side of the 
box, accessible on opening one or other of the two lids 
Slides are interleaved, making the box very compact 
yet allowing extra wide spacing for easy insertion or 
removal. A unique feature is the exclusive ‘Instant 
Index’ system. Each slide has a sloping title plate of 
plastic in front,on which the title can be written, making 
a separate index unnecessary, and making instant 
location of any slide the easiest ever. Handsomely 
finished in two tone green with a red carrying handle 
Being smooth top and bottom, the boxes stack neatly 
and look well on shelf or bookcase 


MANUFACTURERS AND PHONE 
wor.D pisTrisurors Ree Fe HUNTER LTD. 51/3, crar's inn p0., Lonvon, w.c.1. 


HOL 7311-23 





But it’s the absolute truth... 
...as true as a picture on ILFORD COLOUR 
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ESSEX 


Reproduced from a transparency on iLFORD 35mm Colour Film ‘F° 
ILFORD 


LIMITED 


Q 
4 
an 
~ 
wy 
~ 
~ 


ILFORD 35mm COLOUR FILM ‘F’ 
For correct colour balance with 
clear flashbulbs; can also be used 
in daylight or in photoflood light- 
ing with appropriate filters. 20- 
exposure Cassette, price £1.2.9 
{including processing). 


ILFORD SPORTSMAN 35mm CAMERA 
Dignar f/2°8 lens and Vario flash- P 
synchronised shutter. Eye-level view- ll 


Reid cant pa ating ‘ ILFORD SPORTSLITE FLASIGUN 

Price £11.19.6. Leather ever-ready / Capacitor-type with collapsible reflector, 
case £2.3.7 (de luxe case £3.5. 1). a s ae Fires capless bulbs from 224v, BI22 
Also available with /f/3°5 lens, y hearing-aid battery. Push-button bulb 
£11.11. 11. ejection. Supplied with 10 in. of cable, 
co-axial plug and zipped case. 

Price: £1. 18.8 (battery extra). 


Si 35mm Colour Film ‘F’ 





The Sidney Press Ltd., Bedford. Published by the proprietors, PHOTOGRAPHY MAGAZINE (Great Britain) Ltd 
fouse, Hanover Square, London, W.1. Subscription rate (12 numbers) £1 





Vogue 
l3s. 6d post paid 
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